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NOE" THE ORCHESTRA” is pub- 
LN lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


rT 4 bes ORCHESTRA” for GERMANY and 
_ EASTERN EUROPE.—Mr. LUDWIG'DENICKE, of 
Leirzia, begs to announce that he has made arrangements for a 
weekly supply of ““THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Denickr, Leipzig, Germany. 


* * German Advertisements for ‘Taz OrncnsstRa” also re- 
ceived by Lupwia Deyicke, as above. 





TOTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King street, 
Regent-street, W. 





\ ISS KATE GORDON begs to announce that 
i she is in town for the season, and requests that all 
communications respecting Engagements or Lessons may be 
addressed to her residence, 82, St. Georgr’s-roap, Warwick- 
square, Belgravia. 


\ DME. CZERNY (Soprano) requests that all 
i communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cave’s-TeRRACE, New-road, Hammersmith, W., or, care of 
Messrs. Crawer & Co., 201, Regent-street. 








\ ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgauroy 
Terraces, Marpa VAu#, W. 


N DLLE. LOUISE VAN NOORDEN begs to 
we announce her return to town for the Season, Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
RvssEiLu-stTREET, Bloomsbury. 








MATEUR THEATRICALS.—MISS ELLA 

STAUNTON will be happy to engage for the above in 
‘Town or Country. Application to be made to Miss Enna StaunTON, 
2, St. Marks Grove, West Brompton, or to her agent, Mr. T. W. 
Kdmunds, 2, York-street, Wellington street, Strand. 





\ RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
addressed to 7, ApELrHI TeRRaAcg, Strand. 





N ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


M ADAME WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, CanvTon AD, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 





M R. RICHARD BLAGROVE’S FOUR CON- 
A CERTINA CONCERTS, at the Beethoven Rooms, 76, 
Harley-street, Monday Evenings, April 24th, May 22nd, June 
19th, July 3rd, on whigh occasions he will be assisted by several 
eminent Artistes. Subscription to the four Concerts, 10s, 6d. : 
ditto, to Sofa Stalls, One Guinea; Single Tickets, 3a. 6d. ; Sofa 
Stalls, 7s. ; to be had of Messrs. Cramer & Co., 201, Regent- 
street, and of Mr, RicuArp Biagrove, 195, Euston-road, N. W. 





N R. SYDNEY SMITH begs to announce that 
5 he has returned from Paris. 30, Uprgr Seymour- 
STREET, Portman-square. 





N R. DAVID MIRANDA (Primo Tenore) is 

open to roceive engagements for Oratorio, Opera, 
Concerts. All Letters to be addressed to his residerice, 18, 
Atrrep-pLace, Bedford-square, W.C. 


N R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Currstow VILLAs, Florence House, Bayswater 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from W.R.H. the 

Prince or Wages, has returned to Town for the season.— 
Address, 9, Sono Squarz. 


M®. JOHN Pane snore A oven no ap as usual 
to $ forte, Singin Harm 
Address, Mr. Joun Ruoves, Daorvos, 5. . ead 


° 
= 























SYDNEY SMITH’S 


FOUR 


NEW PIECES. 


THE FAIRY QUEEN, 


Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 


Tableau Musical. Price 4s. 





FETE HONGROISE. 


Mazurka. Price 4s. 


DON GIOVANNI. 
Brilliant Fantasia on Mozart's Opera. Price 4s. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


Mayence, Brussels, and Paris: Messrs. SCHOTT. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


SERENATA. 


Composed in honour of the Nuptials of His Royal Highness 
the Prince of Wales and the Princess Alexandra of Denmark. 
The words by Joux Oxenrorp, the Music by W. G. CUSLNS, 
rice 10s. 6d. 





GROSSE PASSIONSMUSIK. 
According to the Gospel of St. Matthew. ) 


By JOHN SEBASTIAN BACH, the English Translation and 
Adaptation by Miss H, F. H. Jonnsron, the whole Edited and 
Revised by WILLIAM STERNDALE BENNETT, Mus. Prov. 
CANTAB. 


In cloth boards, price £1 11s. 6d. ; Chorus parts, 5s, each. 
BEETHOVEN'S SONATAS 
For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mus. Pror. Canrtan. 
The First Complete Edition of his Pianoforte Sonatas, in Thaee 


Volumes, handsomely bound, One Guinea and a Half eack: volume. 
Each Sonata published se 


parately. 
A Thématique Index may be had. 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE, 








Ge” The best Instruments g 
Sale 








WAN AL COLLEGE OF MUSIC, 
1 Temporary Offices, —216, Precapitty, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of paymont, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Ion. Seymour 
Egerton. Professors: Principal, Mr, Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. EK. J, Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr, Benedict, Mr. Lind. 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Calleott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasse, Mr, 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr, Alfred Nichol- 
son; Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr, 
C. Harper ; Trumpet and Cornet-d-Pistonsa, Mr, Thomas Harper ; 
Trombone, Mr, Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
lialian Language, Signor J, Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—“ Upper and Lower.” Feo 
for the ‘‘ Upper” School, £7, and the * Lower” School, £5 5s, 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms, 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865, 

By order of the Council, 
GEORGE LESLIE, Secretary. 
i TIMES and TELEGRAPH GALOP, for 
Piano, Composed by EF BE. ARMSTRONG, 3s, ; free for 
19 stamps, Finely illustrated. 
London ; ROBERT COCKS and Co. 


4 her QUEEN’S CONCERT ROOMS, Hanover 
. square Rooms.—Ladies and gentlemen who propose using 
these rooms for concerts, balls, lectures, entertainments, 
readings, soirées, matinées, fancy fairs, wedding breakfasts, &c., 
or holding religious or other meetings, are respectfully invited 
to make immediate application, as engagements are being 
rapidly made, Apply to Mr. Payne, at the rooms ; or to Robert 
Cocks & Co., 6, New Burlington-street.—ROBERT COCKS, 


Proprietor. 
C YE TEARS, 0 YE TEARS. Ballad,—Mdme. 

LEMMENS-SHERRINGTON will Sing Franz Anrt's 
Ballad O YE TEARS, O YE TEA’ S, at the CRYSTAL 
PALACE, this day. Composer of the ‘Cnckoo Song,” ‘ Good 
Morning,” ‘‘ Kathleen Aroon,” ‘‘O Rosy Morn,” and the Sacred 
Song, ‘‘ He giveth His beloved sleep,” &c, Each 2s, Gd. ; free 


for 16 stamps. 
London : ROBERT COCKS and Co, 


R. GAUNTLETT’S 156 Questions on the 

Art of Music-Making. Intende as Aids to thinking in 

Sounds, and to increase the Right Knov  4ige of the Theory and 

Practice of Music. Price 1s., by post 1. 1d., of the author, 23, 
COLVILLE-ROAD, KENSINGTON-PARK, W, 





EW PIANOFORE SOLOS: 


Bennett (W. 8.) Minuetto and Trio from his 


nay, xd in G minor, Op. 43 oe Sa. Od. 
Chopin (F.) Fantaisie—Impromptu 4s. Od. 
Lunn (H, C.) ‘ Kathleen” .. es » oe Me, Od, 
Macfarren (Walter) ‘La féte Whiv. * Fantaisie— 
Caprice .. os 4s, Od. 


LAMBORN COCK & Co, (late Leader and Cock), 
63, New Bond-street, 


rNHE ‘HAPPY DAWN OF DAY. 3s. Song. 
: Written and Adapted by Henry Farnie to a favourite 
Air from Nicolai. 

Cramer & Co, (Limited), 201, Regent-street. 
MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


GAlae of Music and Instruments of all kinds 
are held monthly during the season 
large or small, received at any time, and reserved for appyo- 
riate sales. The file of catalogues, em nearly every 
m it musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantagoous terms. 
Sales of Books, MSS., Autographs, “rints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantl held, 
affording advantageous means of disposal of a single article or 
an entire collection, Established {in Piccadilly] 1794. 


R. STOLBERG’S VOICE LOZENGE. — 

for invigorating and enrichin: the voice, and removing 
affections of the throat, has maintains — its high character for a 
uarter of a century, and the flatter ng testimonials received 
rom Grisi, Persiani, Lablache, and aany of the ba | and 
Statesmen, fu Vocalist or 








"To be obtained of all Wholesale and Retail Chemists 








Ny establish its virtues. No 
Public Seasker’ should be Mithout ‘ois invaluable ——e 
United Kingdom, ‘ 
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LIST OF NEW OPERAS. 


PUBLISHED BY 


CRAMER & Co, LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
FARNIE; 


comroesny BY 


— ' ’ ' 
JULES BENEDICT. 
The Complete Operetta, for Vol and Pianoforte, 12a. 
Tie Overture n én s . . 4s. Cd. 
1 Duet “Night and morning” , S$. and C. 3a. Od. 
2. Song *My home in Cloudland,” original key, o 
flat ; transposed key, » flat... -- 8. or M.S. 8a. Od 
2 _ ‘News! cine, news!” as 8% C.T. 3s. Od 
4. Song-—" Root ant aaddte!” .. - . B. 33. Od 
h Tris “My heart is breaking” .- 8 Tand BB 8s. 04, 
6 Doet—" Ah! Captain, bean see you" = 8, and B. 3s. 04, 
7. Chorus j itile ip the eluver” ,, an -- 43. Od 
& Song—** Fos be weet sake’ os T. 3a, CA. 
0 Song—" Ah! do net t take her from him" C. Ys. Gd 
19. Duet—** We waited late, we waited tang," Sand T. 3s. 6d 
11. Chorua—"* The Rheinland” * ee oa. Od 


Caamen & Co. Limited, 201, Regent-street. 


THE 





RIV ER SPRITE: 


OPERA IN ONE ACT, 
WRITTEN bY 

G LINLEY; 
COMPOSED BY 


FRANK MORITI. 


poi formed at the Royal Euglich Opera, Covent Garden. 


SEPARATE 
Grand Ai 


NUMBERS 8. A. 


1. My Voeation.’ we by Mdme. Florence 


Jaauecia . P 3.6 

2 When along the road I ride.” Rustic Song. Sung 
by Mawe, Laaecia se ee ee ee ~« & s 

“QO sunshine of lov Tenoy Ballad. Sung by Mr. 
erren ow 2 @ 
$ The Mana ons.” Sung by Mr. Aynaley Cook.. 23 0 
» * Drivht as love's dream.” Duet ‘ Sand T. 3 0 

(. “Gentle spit, alng again!” Soprano Air, Mdine, 
Lanecla ' an ee » & © 

7. Maid of the «llver m: ail,’ - Ballad, Sung by Mr. 
‘ 38.0 
“ He pe's Dream.” Romance Sung by Mdwe, Lancia 3 0 


AN be witifaully Hlustrated with Vortraits of the 
costume 


‘The complete work, scored for volce and piano, 15s. 


Artists en 


Cnaaura & Co, Limited, 201, Regent-street. 


PUNCHINELLO; 


A COMIC OPERA IN ONE ACT, 
WRITTEN BY 
HENRY FARNIE; 
COMPOERD BY 
WILLIAM CHARLES LEVEY. 
The complete work {n quarto, for voice and Plano, bound and 


Iiustrated, 15 
NUMBERS: 





SEPARATE 


a. € 
. beaneiely Illus- 


1. “ Goo! says the Gentle Dove” (8 
trated . ° 

la. The same transp sed in ¥. 

2. Rabot Sang —* From. Fair Auvergne I come” (MS.), 
be.vuti fully illustrated b 

‘The Showman's Ditty” B), londldly itlustrated . 3 

4. Mixty’s Serenade 1. , illustrates ~ 

6. “ Ilurrah ! for me Bowmbardicr ” KY yin ¥., beautifully 
lilustrated ‘ ee 


oc osc cof 


. - 





London: CRAMER & Co. 


(Liurran', 201, beac our w 


JESSY L E 

“OPERA DI CAMERA.” 
WRITTEN hY 
OXENPORD; 
COMPOSRD BY 


GC: &. & ARR 


JOUN 


EN. 


Complete for Voice and Pianoforte, 21s. net. 

8. a. 
The Overturn Arranged by Edward F, Rimbault. 

Piano Sole ee * - § 0 
_ auy merry damsel here f”. ‘ oe - 80 

shall woo her wa " - 80 
“ Whe u youthiul joys and hopes are tl tied.” : : - 26 
“ The Gipey's Hom a ‘ ae - 26 
* The blush of early mora.” |: ia we ee + 26 
“Wher” ee oe ee .- 326 
“Silly youth, you andly tease mie.” ‘ ee - BO 
* You wicked Gipsy girl.” a ee - 30 
* There's a wondrous me gue “ *e “* 
* Mo. oy, money ! ° 40 
‘The draught of love.’ * . 60 
“The last appeal.” (Jessamine.) New worlls by H. B. 

Farnle. - by ee - 8 ¢ 
“At drst the mountain rill.” Quartet... » o 8S 


Caauan & Co, Limited, 201, Roge giatneet. 


THE SLE E PING QUEEN: 
"PA TANI E, 


M. W. BALFE, 


HWENRY Esq., 


Esq. 


| s. 
Ove rture . ee os os 4 0 
Aria—* The Prime Minister” “a - iB. 38.0 
Luet—* I crave a boon” oe on ‘and B. 4 0 
Trio vst the is heartless’ oe sie 8., ¢ + and 2 4 0 
Kaliad—** Only a ribbon” 3.0 
Duet —‘* The Treat y” . a 8. ‘and n 40 
Fan lango.—** Pablo the ‘lover,’ ‘in A winor 98 oe & 8 

Ditto, ditto, in G minor ‘oe — - 
Serenade —“‘ The Noontide Dream, "in F .. he T. 3 0 
Dijto, ditto, iaD .. = “ 3 0 
Trio * Most awful sight’ os a &,C,anlh. 4 0 
Bole ‘On bended knee” ne “on as 5s. 3 0 
Qui urtet —** Fondly I dreamed" J 3.0 


Caamun & Co. Limite, 291, Regent-street. 


HELVELLUYN, 


AN OPERA. 
BY G. A: MACFARREN. 


A Wlessing on the harvest fall =... oe 

A lonely wanderer .. ee ° Song. 

Harvest Ilome *"Fonr- part Song. 
(Separate Voice Parts may be had. Price dd. per page.) 

Wear this flower and think of me . Song. 

On my heart a weight Song. 

Oh! Hannah, Hannah, speak Romance, 2s, 6d, 


Song. 





The brightest hope ‘a Voeal Duet. 28. 6d 
Wildly flies my spinning wheel Song. 28. 6d 
I've watch'd him Song. 2a, Gd. 


Cramer & Co. (Limited), 201, Regent-street. 





Music Warehouse. 201, Regent street. 

Dianoforte Gallery, 207, Regent-strect. 
\ ESSRS. CRAMER & CO. (Limited) have lately 
4 








published the following Compositions ;— s. d. 
I. -FOR VOICE, 

GOUNOD—“* For lack of gold he left me.” Sung by 
Titiens, InAand@.... ; “i 8 0 
= © Hero to Leander.” An e pis site 3 sone ee 
ARDITI—“ Oh, touch the ivory keys again!” .......... 3 0 
a Heanty Sleep VL’ INE ccnvinn/oe-cincaccacoer. 3 0 
pe Dream of Home (Bacio'.,...........0.ee0e028. 3 0 
Gondolier’s Last Good night... paean liens 0 
w AL LACE—Bird of the Wild Wing.. .. 0 
BALFE—She sleeps! though not a star . 0 





ASCHER—The Cavalier’s Steed. In E and ¢ abieiccn 
BENEDICT—My Home in Cloudland. In Dand B.: 
NICOLAI—The happy Dawn of of Day.. 
RAN DEGGER—Round with her, boys | 
BandG .. $4 ‘ 
DELAMERE—My Lady's Glove.. ‘om heh ae eeu oan 
LEVEY—Coo ! says the gentle dove. “In Gand Foss... 
Hurrah for the Bombardier! In Aand F . 
BRINLEY RICHARDS—The celebrated “ Leah's * Song.” 
In E, D, and C.. vane 
ADAMS—When olde; mi Ree 
SMYTH, R.A.—Frappe Fort ! 
PERRING—Peware !.. enews ck enes-on _ 
MACFARREN N—I've watched him a8 6000 0b 06 ce-nnencees 





"Yo-ho! In c, 


www wuMiwe 





a Wear this flow'r . + ee cece 
Duet : Ne’er yield thy 2 soul. occce 
ROBERTI—Duet : Fa‘ntly flow. 0608068060 
BILETTA—Duet: I Tamburi ..... nee a deaoiceés 


IL. —FOR PIANO, 
WALLACE—Prelude and scherzo .. 
- Tarantelle 
%9 Mazurka, Cracovie , 
GOU NOD—Four songs without words, 
ASCILER—Chant des Naiades.. 4 
BLU MEWERAL—-ie ieee Rae meiinn 
“ ny TEE 26 do we da.cnbe-60,00 60.00 04sH-00 
> Ailes. a 
SRINLEY RICHARDS—Wear ‘this flower ‘Helvellyn “ 
Cujus animam. Solo 4s. ; Duet 
} FAVARGER—Strade} la Fantaisie. see 
Masaniello ditto .. .. 
SCHUMANN—Chanson dans le Jardin. Duet. Ealited by 
Lindsay Sloper... . 
SURENNE—R everie a’ Amour ee 
IIL. _DANCE vt SIC. 
MONTGOMFRY—Atarry Night amenpens 96 20 gn eee sone 
DE VILLAERS—Donato Galop ...... vn eatee 
Donato Quadrille.. 
CLARK E—Witches’ Own Galop 
COOTE—Merry Wives Quadrille . 00 00 00 s0.90 00-08 
So Cospe bo Congest, ditte wererer ery 
MARRIOTT—Helrellyn ~a a te He hin ie oh ba elk bd OS 
ee WV ANEBOD 0. 00 00 00 00 ce cece v0 ce ce 
Quadrille a9 0000.00.26: 00 60.00.40 90 








ecoocooooooo oso eoacoaoaacoooeo @ecoocoaoso oocoo ooo 


>_> > em Com OD Oo mm Ol Oe co OO Or to om coco Mcowns cornet 


” ” 
Specially prepared Lists of Vocal and Tnstrumental Music on 
application. All New Music sent at Half-price, 
IV.—CHAM BER - OPERETTAS. 
' Now ready, scored for Voice and Piano, with or without Chorus, 
and suited or private performance. 





| BRIDE OF SONG.—BENEDICT, 
) 2 SLEKPING QUEEN.—BALFE. 


3. PUNCHINELLO. —LEVEY. 
4, JESSY LEA.—-MACFARREN, 
ONE but PIANOFORTES of the very highest 
quality are to be had ef CRAMER & Co. Limited, 
inferior Instruments being carefully excluded from the stcck 
PLANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Keeert-eT exer. 


P LEYEL & Co., of Paris, ‘ho @ appoi 
CRAMER & Co. Limited their SOLE A 

"7 PIANUFORTES by this eminent firm may 4 

had for SALE or HIRE. Prices from 50 to 200 Guineas. 

PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 

Beeunt-sTrest. 














“THE MUSIGAL MONTHLY” 


DRAWING- ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price ONe SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE, 
TPYHIS MAGAZINE contains 16 pages (18 


columns), full music size, beautifully printed, devoted to 
literary and artiatic subjects, combined with other interesting 
matter, peculiarly fitting it fora Family Magazine. A résmimd 
of the Rackieen Parisian Gossip, with Out-of-door Aniuse- 
ments, Charadea, Tales, and Sket -hes, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a picce 


of elegantly- engraved 
COPYRIGHT MUSIC, 
Beautifully Illustrated, 
Which alone is worth double the price of the Magazine. 
COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 











© Adams & Francis, 59, Fieet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Pagernoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book and 3 Music Sellers 





THE ecco NUMBER 


MUSICAL MONTHLY” 


“THE 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. ‘ 
Adams & Francis, 59, Fleet Strect, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 37, & 38, Mariborough-strcet ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 15, MARCH, 1865 :— 
Heavily liit. By Valerie St. James. 
The Stranger’s Secret. 
Hand and Glove. By L. H. F. Du Terreaux. 
The Hen-pecked Tailor. 
An Australian Story. 
The Foundling Hospital, 
The Puritan’s Legacy. 
La Petite Maison. 
Kate Latimer. 
Music “‘ EURYANTHE.” By J. Rumwet. 
The Country House. Poetry. Pastime. 
Conundrums, Enigmas, Charades, &c. 

Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C.; Cramer & Co., 201 "Regent- 
street ; Metzler & Co., 35, 86, 87, & 38, Marlvorough- street ; 
and ali Book and Music Sellers, 








PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable, 





ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. poe B ae ues 7s., 10s. 6d., and 21s, 


ROWL AN. DS KA LYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and a and removes cutaneous defects, Price 
4s. 6d. and &s. 6d. per bottle. 
ROWLANDS ODONTO, 
OR PEARL DENTIFRICE, 
Bestows on the Tecth a Pearl-like W Savane, a gives a pleasing 
fragrance to the Breath. Price 2s. 9d. per 
The Patronage of Royalty throughcut 7. their eager 
use by Rank and Fashion, and the universally known efficacy of 
these articles, . give them a pee we enqueue, 
Sold l- Chemists and 
a Aak for “* ROWLAN Ds’ . Articles, 


NEW EDITION —POst FREE. 

ABRIEL’S PAMPHLET ON ''HE TEETH 

(Illustrated and Sus, 
the only effectual mode of Kb 
Teeth without Pain, to answer iu every particular 
of natural masticators 
These Teeth are supplied on the principle of capillary attra 

tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 





———— 


anion: 27, Han.ey Sraxet, Cavenpisa Squang, W. ; City 
Establishment: $6, LupGats Hixt (four doors {run the Railway 
Bridge, 


LIVERPOOL—144, DUKE STREET. 
BLRMINGHAM—65, NEW STREET, 
Messrs. GABRIEL guarantee every case they undertake, 
American Mineral Teeth, frem four io seven, and ten to 
fifteen guineas per set, best in Europe, warravted, 
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LE BON VIEILLARD. 
(BéRANGER) 





Children of pleasure | whom Bacchus assembles, 
You who've attracted me here by your songs, 
True I am old, it is true my voice trembles, 
List ye the lay that to old age belongs. 
Of the days long gone by I will bring you the story, 
How in old times I’ve drunk with great Panard the 
bold : 
Friends all of wine, and of beauty and glory, 
Give a smile and a cheer to my song now I’m old. 


Ah, ah! how you all press around! Would you feast 
me? 
How the generous wine to your glasses has sprung ! 
You have driven away the vain fear that possessed me, 
Lest the sight of my old age should sadden the 
young. 
May Time as he goes by, but add to the story 
Of joy and of pleasure, of love and of gold : 
Friends all of wine, and of beauty and glory, 
Give a smile and a cheer to my song though I’m old. 


Like you, I’ve received oft caresses the sweetest— 
Your grand-dames can tell if I knew how to please, 
I had friends, I’d a mistress, I’d mansions the greatest, 
They have left me alone with such poor rags as 
these : 
But Memory of all still adheres to her duty, 
Though I sigh as by her of past glories I’m told: 
Friends all of wine, and of glory and beauty, 
Give a smile and a cheer to my song though I’m old. 


Of my wealth, our political discords bereft me, 
Yet our country, our France, I’ve ne’er quitted at 


all, 
In the few drops of wine that my troubles have left 
me, 
No false pride can mingle one foul drop of gall : 
At the vintage I’ve sung on the hills that were mine 
once, 
Though another has bought them with alien gold : 
Friends all of beauty and glory and wine, once 
More deign to smile on my song though I’m old. 


Though companion long years back of soldiers who 
fought well, 
It is not as Nestor, to you I would speak ; 
Could I change, I should reckon indeed I had bought 
well 
One day of your youth with my old age so weak. 
By all that I love most I swear that the story 
Of what you have done makes my worn heart grow 
bold : 
Friends all of wine, and of beauty and glory, 
Give a smile and a cheer to my song though I’m old. 


From your virtues, my children, what future shall 
spring forth— 
Let us pledge your last love with the brightest of 
lays ; 
For our liberty’s born, and her praise you shall sing 
forth, . 
While my grave shall be gilded by happier days. 
For such a fair promise I’ve waited in duty 
Now my pulses may cease and my heart may grow 
cold : 
Friends all of wine, and of glory and beauty, 
Give a smile and a cheer tomy song though I’m old. 
J. Francis HiTcHMAN, 


Our Feuilleton, 


No. XLII. 

PROFESSIONAL KNIGHT THOUGHTS. 

The news sent forth in our columns last week 
touching the honour about to be conferred on the 
distinguished author of Britain’s latest national 
anthem, has excited the greatest interest among 
the ladies and gentlemen of the musical profession. 
Everyone whose knowledge of great professional 
attributes carries him so far, is well aware that in 
that select body, the lyrical artists of London, there 
is an amount of large heartedness, of disinterested- 
ness, of mutual love, of mutual esteem, which is 








to be found in no other but the musical world— 
not the journal of that name, for that contains 
nothing but jocular imbecility, but the musical 


world as understood in a catholic sense. Pro- 


‘lit to be authentic. 





fessional people are admittedly the most generous, 
self-denying and everybody-else-admiring people 
in christendom. ‘To have the great poetic heart 
is more than all poetic fame,” wrote Tennyson 
once when he was in an awful rage; and the 
motto is musically applied by all our brethren in 
art. So pure-minded and artistically constructed 
are musicians as a rule, that they will deny their 
own merits in order to laud the merits of one 
another. This being universally admitted, it will 
easily be understood that the news}of a knight- 
hood about to be bestowed on a brother artist has 
excited the liveliest joy and sympathy. The 
letters we have received on the subject demon- 
strate this; the remarks we have overheard even 
more so. Our doors have been thronged during 
the past week by eager sympathisers, anxious to 
record their generous congratulations. The ver- 
bal sympathy we can scarcely embalm in our 
columns, but the letters afford strong evidence. 
Lex scripta manet. Can we do better than perpet- 
uate these tokens of professional generosity for 
the convincing of abandoned men sceptical of 
such virtue among musicians? No; an urging 
duty impels us: we will print the evidence. 

Yet, on maturer thoughts and on carefully re- 
vising the letters, perhaps we mistake their im- 
port. Perhaps they are not altogether the out- 
gushing of generous hearts. Most of them are 
couched in strong terms; some are not altogether 
felicitous in expression; others breathe defiance. 
Probably we have misjudged the professional 
heart. If so, let us haste to set it right. 

On even maturer thoughts still, we cannot 
vouch for the authenticity of the documents. 
They may be forged. In all probability they are 
forged. We will by no means answer for them. 
In the majority of cases the writing is to us un- 
known, except in the case of the last, for which 
we can undertake the responsibility, for we know 
But we will by no means 
guarantee the rest. With this proviso we give 
them as they occur. 


To the Editor of The Orchestra. - 
Srr,—As one who has done more for English 
opera than any man living, having written some 
thirty works, of which five at least have proved 
entirely successful, and the rest would but for the 
mismanagement of stupid managers who have 
brought them out badly, or stupider managers 
who have not brought them out at all, I have read 
with surprise and indignation the paragraph in 
your estimable journal which refers to a knight- 
hood contemplated to be bestowed on a member 
of the musical profession. Sir, I would ask you 
what has the artist I allude to but will not name 
—no, sir, and never will I name him with the 
adjunct to his baptismal which it is the intention 
of a cliquish Court to bestow, even though by so 
doing I avoid mentioning an otherwise estimable 
man—where amI? Oh, yes, all right. What, I 
repeat, has this Mr. or Sir Br——but mention 
him I will not: this sentence is again getting 
confused, but no matter. I am unaccustomed to 
write, sir, except seores. I do compose. I have 
composed. Has this gentleman? What, I again 
repeat, has he done for art? Has he composed a 
single opera? Can he point to a single work 
which has proved a genuine success—genuine in 
the strict art-term? Ido not speak of pianoforte 
compositions, in the elaboration of which he has 
been singularly popular; but I mean works of 
lasting importance, which may be handed down 
to prosperity—at least posterity? I think not. 
Therefore I would ask why should this honour be 
conferred on him, when I and many beneath me 
in point of worth live our unrecorded lives with 
little or no emolument ?—I am, Sir, your obedient 
servant, 

Onz wuo Stanps at THE Top or THE TREE. 





Degargst OLD Eppy.—Is it really true what 
you say about that dear Brinley? who is one 
of the best fellows in the world to shake hands 





of it. It is the best joke I have enjoyed for 
several years; it is the most immemorial pieco 
of richness ever commemorated—the nicest and 
most antique and rom-antique—do you see the 
joke? come that’s not bad: put it in one of 
your immortal leaders. But, my darling boy, 
some of us should share the honour, for you 
know there are others as deserving as that dear 
fellow. I have composed a Wedding March 
for the Prince and Princess on the occasion 
when that sweetest girl married into the house 
of Guelph. Won't they make me something? 
Now you might do something; suppose you 
wrote an article or something in that excellent 
style of yours recommending the head-quarter 
fellows to make Brinley a baronet and me a 
marquis or something. Do, there’s a dear, take 
an early opportunity. Observe—earl-y: marquis: 
rather a neat thing that, but nothing to a man 


of my intellectual and jocular research. Ta-ta 
best one! 


Your attached 
A. 8, SULLIVAN. 
Kenilworth—some date or other. 





Alfred Cottage, Kensington. 
Srr,—Crawling and malignant insects are sel- 
dom gifted with any ideas beyond the wallowing 
inslime and basking in sloughs of obscurity. I 
have a parson in my neighbourhood, who occupies a 
back-room and cheats his lavndress out of the 
starch for his limp choker. Although a man high 
in the church, for that, like his attic, is far above 
the grovelling sense of evangelical worshippers, 
even he is not competent to see beyond his own 
inflammatory nose, for he spends his time between 
drowsy brooding on Cape Port and composing 
drowsier sermons. 
Fiddle-scrapers and piano-jinglers are hardly 
expected to see further through a millstone than 
my attic shepherd the parson. 
When fiddlers and hashers of divine melody 
into jigs and breakdowns are covered with glory, 
the world may think it is for some other merit 
than converting the music of the spheres into 
tum-tum-tiddly airs for simpering misses and 
capering fools to dance to. 
Perhaps the high mightiness which recognises 
music in another form than a grant to a day- 
school for squallers, will come to recognise poetry 
next otherwise than with a laureateship to a man 
whose accents are so false that not a line of his 
can be set to music, or with a pension granted to 
a raving Close customer afterwards shelved with 
obloquy and disdain. I shall be glad to hear when 
that time comes. 

I have written a few things in my time; two 
thousand five hundred poems was my last com- 
putation. I wrote the words of “God bless the 
Prince of Wales.” The music is like the cater- 
wauling of cacophonous grimalkins. It was so 
distastefully disgusting to me, that after it ap- 
peared I took the melody bar for bar, and altered 
it to another set of words, which I called “'The 
Prince of our Brave Land.” I soldthe copyright, 
but through the influence of Court favouritism 
it didn’t sell. 

If Mr. Bungly Wretched is to be knighted for a 
composition which for floundering fishiness ought 
to be called “The Prints of Whales,” what ought 
I to get as the author of the words? I await 
public judgment (for which I don’t care tho 
brassiest button on the plush of a flunkey), and 
abandoning my real name am ‘content to sign 
myself yours truly, CLINKER. 

Dear Mr. Editor.—I don’t believe a wurd of 
your paragraph or whatever the mischief you 
call it about the knighthood to Brinley Richards. 
It’s a confounded lie. But if it’s thrue it’s awful 
quare, to say the laste. There are better men 
than him in the profession anyhow—better I mane 
than either him or me. Oh, I’m not talking 
about meself, so you needn’t get cheeky, but, 
what I mane is that somebody might be decorated, 





with, but it makes me laugh horribly to think 





or ornamented, or what the blazes you call it, 
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bef re him, 


conviendrait mieur, as we 


and there's no flattery in that. Ca 
used to say in Pahris. 

By the same token you might hear a little 
thing I've just done for the stage; it’s chic and 
"ll plaze ye; it’s an elegant thing, a regular 
hijou, everybody says so. When ‘Il you be in? 
And don't 
be telling any more lies, for nobody belaves ’em, 
though they're condemned good all the same.— 
Yours as ever 


and I'll come and play it over to you. 


W. C. Levey. 
8, Cecil-street Strand. 

My pear Sir,—Do you think a Show could be 
worked by hiring St. James's Hall and exhibiting 
the new Musical Knight ? 
might be brought to pay. 
Jac simile of the ceremony of knighting 
busine 


I mean, you know, it 
Three levees daily and 
all the 
s, you know, with walking advertisements, 
men in armour outside, and Gog and Magog and 
all that. I think the swindle would go; but this 
is merely an on dit—I mean, Well, you can pump 
him, to see if he would accept terms.—Yours, 

Nimmo. 

Theatrical Dodge Office, Wigmore-strect. 

General Knollys presents his compliments to the 
Editors, male and female, of T'he Orchestra, and 
me and Phipps having consulted about your para- 
graph, on their intention to make a wusical 
knight, which is premature in saying so, as they 
were merely talking over the matter with the 
imbassadors, male and female, at the last Recep- 
tion, and he was not warranted in repeating pri- 
vate conversation, but having done so [ suppose | 
must do it. We have the honour, &ce., 

Marlborough House. GENERAL KNOLLYs. 

Mon cuer Réipacreur,—When the hours of 
bb. BR. numbered, and the voices of the knight 
wake the generous profession, which slumbered, 
to a hgly, calm delight, Longfellow, I hope I may 
he there to see. Your own B. is overjoyed and 

recipient immensely, for he 
And I shall 
be glad when the Warbler at Eve gives us a few 

Warblings of Knight. 

By the way, could you step along here, and 
bring a Fipun Note with you? Iam in temporary 
difficulty owing to my artistic detestation of the 
helmets of the police. I wanted to alter police- 
by smashing it; policeman ne- 
glected to remove helmet from his head previous 
to my commencing operations. Consequently I 
am here. 


congratulates the 
gives good dinners aud is a Brick. 


man’s helmet 


Ever, my boy, 
Your Own Bouemian, 
Under the momentary name of Smiru. 
Bow-street, 6 A.m. 





Nore.—The air of “ Marlbrook” very possibly 
came from Palestine, and the song very probably 
was sung by the Dauphin in his cradle; but asa sol- 
dier’s song its history dates from the time that 
Marlborough’s army was apparently hemmed in by 
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The twentieth and last of Mr. Chas. Halle’s 
Grand Concerts this season took place at the Free | 
Trade Hall, Manchester, on Thursday last, March | 
9th. ‘The room was densely crowded. The over- 
tures “Leonora,” “Guillaume Tell,” and “ Mid- 
summer Night's Dream” were performed. The 
chief instrumental novelty was a part of the 
grand symphony Abert; the scherzo “Sailor's 
Frolies;” and the adagio “Evening upon the 
Ocean.’ Both movements were well received. 
Mr. Hallé played the Grand Concerto in Ei flat 
(Beethoven) and some miscellaneous pianoforte 
pieces. Mr. Sims Reeves was the vocalist. He 
sang “Our hearts in childhood’s morn,” “ Iphi- 
genia,” Gluck; “O ma maitresse,” from David's 
* Lalla Rookh ;’ and received an encore in “ Come 
into the garden, Maud,” for which he substituted 
«'The Message,” Blumenthal. At the close of the 
concert Mr. Hallé had a special recall, and bowed 
his acknowledgments of the vociferons plaudits of 
the audience. These concerts will be resumed at 
| the latter end of next October. 


| 
| 
| 





On Thursday, March 23rd, a concert will be given 

in the Free Trade Hall, Manchester, for the benefit 
| of the distinguished violinist Herr Ernst, in remem- 
| brance of the enjoyment derived from his per- 
formances in Manchester, and in sympathy with 
| his long-continued sufferings. Vocalist, Madlle. 
| Enequist; Violin, Herr Joachim; Pianoforte, Mr. 
| Chas. Hallé; with band and chorus of three 
hundred performers, all of whom will give their 
gratuitous services. 


| 
| 


An action was brought in the Bristol County 
Court on Wednesday, by Mr. Hodgson, a “ re- 
spectable utility” actor, against Mr. Chute, 
manager of the Theatre Royal, for non-payment 
of salary. It appeared from the evidence that 
Mr. Hodgson had been cast a “ double,” which 
was of course highly injurious to his professional 
reputation. Rule VI. stated that “any per- 
former refusing to play a part cast by the 
manager should forfeit his weck’s salary.’ Yes, 
said his Honor, but Mr. Hodgson was cast two 
parts, therefore there was no forfeiture. The 
manager was consequently mulcted in the sum 
of 30s. and costs, and the “ utility” man left the 
court in high glee with his “ respectability” 
under hisarm. We incline tothe opinion that the 
judge was anything but aw fait in matters 
theatrical, and that his ruling was more in accord- 
ance with equity than with law. 

Miss Banks, Mr. Cummings, and a musical 
party, including Miss Eyles, Miss Bessie Wade, 
and Mr. Baxter, have been down in Hertford, 
where the reception accorded them was of the 
most flattering description. 








| Weunderstand that Paganini’s ghost (Mr. R. C. 


Villeroy’s troops at Schellemburg. Then, every Levey) is going to astonish the natives of Glasgow 


morning and evening might be heard the bands of | and Edinburgh next week by his feats on the 
the French regiment giving forth the tune, the | 


scolling words to which presaging the destruction of 
the Great Duke were known to the soldiers on both 
sides :— 

Marlbrook sen va t-en guerre, 

Miroton Miroton Mirotaire ; 

Marlbrook sen va t-en guerre, 

Ne sait qu’en reviendra. 
But onedark night the Allied cavalry led the way 
upon a weak point of the enemy's line, a sharp 
bat short conflict ended inthe defeat of Louis’ 
warriors and the English bands taking up the air 
triumphantly played “Marlbrook” as they passed 
the hastily abandoned camp, and from that day 
the song has been considered as a glorious one for 
England. PEREGRINE. 


The number of patients relieved at the + for diseases of 


of the heart, 67, Margaret-street, Cavendish-square, was 103 
during the week 


Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus 
Doc., Oxon, and other clergy and gentry, testifying to the mar 
Veljous effects of “ Clark's Neuralgic Tincture,” in Neuralgia 
tic-doloureux, | Face and Tooth Ache, Ague, Nervous Head Ache 
Brow Ague, Nervous Debility, ete., may be had of the proprictor 
W. W. Cuank, M.1.8., Dorking, Surrey, Soldby 1 Chemists 
b bottles, at la Gu, aud 28, %'.—{Apve.] 





| violin. The repertoire will include a new morceau, 
‘entitled “Julius Caesar,” and dedicated to the 
Imperor of the French. Modern Paganini will 


be assisted by his lecturer and agent, Mr. H. 


Adams. 
| Paris, March 14th. 
Were you ever sea-sick O mon éditeur? and do 
| you know what it is to cross from Dover to Calais 
|in the month of March? Rain from above; jets 
of salt-water making their way through mysterious 
orifices in the deck from below; nothing was 
| wanting to render the journey disagreeable, and 
my misery was complete. Of course we had the 
fat Frenchman with horse-shoe moustache, who 
was brave, and smoked what are known here as 
“ soutellas” (halfpenny cigars) during the first 
part of the journey; and declared with much 











FRANCE. 











emphasis that he was never ill; he had travelled; 


ef la mer me connait Monsieur! Five minutes later 
he was indulging in a violent and spasmodic exer- 
cise in a solitary corner of the boat; he told me 
afterwards that it was whooping cough, but I 
didn’t believe him. ‘The young and interesting 
lady, who dyes her hair red, was also present, and 
took exercise occasionally, walking from one end 
of the vessel to the other, leaning on the arm of 
an elderly personage, who was evidently her mother 
at so mucha month. The quiet Englishman, who 
was violently unwell, but stood it out like a man, 
and (vert bronze in the face as he was) said nothing 
about it, was also of our party. Even the little 
cabin-boy, who assisted the steward, and hadn't 
time to be sick en régle, stole a» moment every 
now and then, and sacrificed to Neptune as well 
as the others. As for your correspondent he 
was fearfully and wonderfully ill; and, having 
spent a week in England, he confesses with 
tears in his eyes that he has no news to give 
you. He is still very unwell; he has not heard 
M. David’s new work “ Le Saphir,’’ for on the 
day of the first performance, he was basking in 
the sunshine of your editorial displeasure; and 
the effects of his journey are still evident. He 
cannot get rid of a certain feeling of vibration 
which seems to partake of the movement of the 
“Prince Frederick William’s” steam-engines ; 
combined with the same vibration connected the 
second time with a land journey of six or seven 
hours, undertaken under disagreeable circum- 
stances. He is getting better now, but is under 
the influence of a peculiar feeling of lassitude 
which renders him as lazy as Ludlam’s dog who 
leant against a wall every time he wanted to bark. 

I'm going to-night to hear the new piece, and 
next week promise you a’complete account, with 
some notice of David, who is one of our chief 
men. I want particularly to hear the work before 
offering any notice on it, for on reading the 
papers last night on my arrival, I found that 
one announced a great success, and another a 
complete failure, while number three was undecided, 
but thought that with some changes the piece 
might perhaps answer. 

I send you the little news I have heard 
since my return. The orchestral rchearsals of 
“ LT’ Africaine’’ have commenced: the scenery of 
the first three acts is ready; Malle. Fioretti is to 
be the principal ballerine, and the first perform- 
ance is likely to take place about the middle of 
April. 

M. Auber is said to be at work on a libretto of M. 
Victorien Sardon. At the Italiens I see announced 
for Thursday the production of “ La Duchessa di 
San Giuliano.” “Crispino e la Comare” is in 
rehearsal ; Mdlle. Vitali is to sing the principal part. 
Mdlle. Patti has left us» for Madrid: before her 
departure she played Rosina of “Il Barbiere” at 
Lille, and received 5000 franes (£200) for the 
performance. Rogen has ceased all connection with 
the Concerts des Beaux Arts, an account of which I 
gave you a fortnight ago. I regret this: for the 
name of a man of his standing gave a certain cachet 
to an affair whose avowed object was to shut up 
‘*Café concerts; and to induce the public to avoid 
Thérésa. She has just published her memoirs. 
I’ll take an opportunity of looking over them, and 
will let you know next week what they contain. 


” 





GERMANY. 





Lerpstc, Marcu 107TH. 

Last week’s Gewandhaus Concert was for the 
benefit of the poor. The Gewandhaus Concerts 
having been originally founded by members of the 
Harmoniegesellschaft, the leading club of the city, 
half the proceeds of this extra concert go to that 
society, and is applied in helping widows and 
orphans of former members who have been un- 
fortunate; the other half is for the benefit of the 
general poor. 

The concert opened with the new Symphony by 
Gade (No.7 in F). The first movement promised 
well, the subjects and treatment being alike good. 
The other movements were less satisfactory; in 
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all of them too little care had been taken in the 
invention of melodious subjects; their interest is 
more to be found in clever rhythmical contrast, 
and in elegant harmonic and contrapuntal treat- 
ment. The Scherzo is ingenious, but the humour 
is hardly striking enough. Had this symphony 
been written by an unknown man, it would pro- 
bably have called forth great praise, but from 
Herr Gade we are contented with nothing short of 
the very best. As in all his other works, the in- 
strumentation is excellent. 


Frau Dr. Schumann’s appearance is always 
looked forward to as one of the events of the 
season. This evening she played Beethoven's 
Concerto in E flat, which had been already given 
by Herr Hallé on the first night of the season. 
These two artists have nothing in common but 
their greatness; in everything else they offer a 
complete contrast» It would be vain to deny that 
time begins to tell upon Frau Schumann ; deaf- 
ness, the most lamentable affliction from which a 
musician can suffer, leads her at times to exagge- 
rations of expression ; and a nervous excitement 
manifests itself in occasional hurrying; but even 
with these drawbacks, enough remains to prove 
the reality of those high endowments which have 
given Clara Schumann so great a reputation. It 
is these endowments which distinguish the true 
artist from the virtuoso; when time begins to pa- 
ralyse the dexterous finger, the virtuoso has no- 
thing to fall back upon, his acquiremerts are but 
material; but the artist is one who spiritualises 
the material; and this spiritual supremacy sur- 
vives, and compensates for, decay. It is as the ivy 
which gives verdure even to the ruin. 

The second part of the concert was filled up 
with Max Bruch’s “ Frithjof-Sage,” of which I have 
already spoken in my notice of the Pauliner con- 
cert. A second hearing made a still more favour- 
able impression, even although the performance 
was not altogether so satisfactory. There is no- 
bility in the conception as well as cleverness in 
the execution. The greatest defect is the want of 
marked melody; the composer follows the fashion 
of the day in being guided more by the declama- 
tory expression of his text; but though no real 
musician would neglect to fit his melodies to the 
rhythmical accent and to the poetic and dramatic 
feeling, he ought not to neglect the sensuous 
beauty of sound and melody, with which it is the 
very object of music to ennoble declamation. 
The part of Frithjof was sung by Herr Degele, of 
the Dresden Opera ; excellent as he is on the stage, 
he is apt to be rather too exaggerated in the con- 
cert room, 

In the seventh Gewandhaus Chamber Music 
concert, a new Quintet forpianoforte and stringed 
instruments (MS.) by Herr Kapellmeister Reinecke 
was produced. What I have said above as to 
Gade’s Symphony, applies in great measure to 
this Quintet. Throughout there is careful 
writing and refined taste, but there is a want 
of natural flow. The first and second movements 
are the best; the latter (andante) would be the 
better for compression. In the third movement 
(Finale) a scherzando introduction takes the place 
of a regular scherzo. Haydn’s Quartet in D isa 
charming work; the. brilliant finale is one of 
those which cannot be played too rapidly, provided 
the player can unite velocity with clearness; the 
first violin has by far the lion’s share of the 
work ; this evening, Herr Concertmeister David 
was the leader; he led the finale with a fire which 
communicated itself to the audience, and created 
such an excitement that an encore was inevitable. 
A gem rescued from oblivion (so far, at least, as 
Leipsic is concerned) is Mozart’s third “ Diver. 
timento” in D, for stringed quartet, contrabass, 
and two horns. Jahn imagines it to have been 


composed in 1779 or 1780. The first and second, 
in E flat and B flat, preceded it by three years; 
in all of them there is a great similarity of style ; 
they in some respect resemble the “ Serenades” or 


in B flat, the Adagio ‘of which is so lovely, — 
I believe, played a year or two ago in London, in 
one of the Monday Popular Concerts in which M. 
Vieuxtemps led. The “ Divertimento” in D is full 
of beauties; each movement, Allegro; Andante 
con Variazioni; Menuetto; Adagio; Menuetto; 
Rondo ; offers some special point of admiration. 
Flowing melody, rich counterpoint (so masterly 
that it appears spontaneous), clear and ‘varied 
harmony—all combine to form pure music. If 
Jahn be correct in saying that this was the 
“ Divertimento”’ in which Mozart made “the 
good citizens of Munich open their eyes by his 
playing the violin part as if he were greatest 
fiddler in Europe,’’ he must have been a virtuoso 
of no ordinary power. So elaborate and difficult 
is the first violin part, that I am iaciined to think 
it must have been one of the other “ Divertimenti”’ 
which Mozart played. Difficult as it is to satisfy 
composers, I think Mozart would have been 
content could he have heard this evening's 
performance; the first Menuetto was obliged to 
be repeated. 

The tenth and last Euterpe concert had a good 
program, but unluckily the selection was better 
than the execution. The program comprised 
Weber's overture to “ Euryanthe ;’ Reinthaler’s 
setting of Daunte’s sonnet, “ O Madre di vertude,” 
as a tenor aria; introduction and chorus from the 
8rd act of Wagner's “ Lohengrin;” an aria from 
Niccolini’s “ Tancredi ;” the “Sylphen Walzer” and 
the ‘“ Rikoczsy March’? from Berlioz’s “ Maust” 
music; and Mendelssohn’s “ Lobgesang.” Rein- 
thaler’s aria was well sung by Herr Weidemann, 
of Leipsic, who has a pleasant tenor voice; the 
composition is graceful. In the more lyrical parts 
of the “ Lobgesang”’ Herr Weidemann was also 
successful, but for those parts where energy and 
breadth are required, he has not sufficient physical 
strength. Niccolini (born in 1771) has written an 
immense mass of music of all kinds, the greater 
part of which is now forgotten, probably with 
justice; the aria from “ Tancredi” is a favourable 
specimen of his style, and was respectably sung 
by Frl. Erna Borchard, of whom I had to speak in 
my report of the 17th Gewandhaus Concert. The 
selection from the “ Lohengrin” is one of the 
pleasantest specimens of Wagner’s writing, but 
even in this epithalamiwm there are disturbing 
harmonies which not even the pompous instru- 
mentation can conceal; this evening the wind 
instruments added further discords by their un- 
faithful intonation—entirely a work of supere- 
rogation. The extracts from Berlioz’s “ Faust” 
music can only be characterised as queer; they 
have a certain piquancy and interest, and show 
a most subtle knowledge of the orchestra; in the 
“Sylph’s Waltz” a curious effect is gained by the 
introduction of the cither. The ‘ Lobgesang” was 
given very unsatisfactorily and lifelessly; the 
chorus was unsteady and out of tune; some excuse 
may be found in the circumstance that the per- 
formance was obliged to take place a week sooner 
than had at first been intended, and, therefore, 
time failed for sufficient rehearsal; but this will 
not account for the painful coarseness of the 
voices; they were harsh, unbeautiful, and unnoble, 
to use an expressive German idiom. How to ac- 
count for it Ido not know, but with the sole ex- 
ception of Bach’s “ Passionmusik I have not heard 
a single satisfactory performance of an oratorio 
since I have been in Leipsic. Perhaps the reason 
may in part be found that our oratorio subjects— 
religious themes—now run counter to the feelings 
and thoughts of the great mass of society; if there 
be no sympathy of feeling with such high subjects 
either among performers or audience, it is in vain 
to expect any real warmth. But this opens a sub- 
ject of discussion which cannot now be carried out. 
I defer a general notice of the Euterpe concerts 
till the close of the season. 

One word more—I hope the last—as to the 
Wagner controversy: the truth seems to be that 
Wagner the man has fallen in favour; but that 





** Overtures,” but differ in being written for a 
singleinstrumentineach part. The“ Divertimento”’ 


Wagner the composer will still be retained to 
complete the work he has in hand. 


BELGIUM. 


Brussets, March 15th. 


The long engagement of Madame Cabel at the 
| Théitre ‘de la Monnaie has at last ended, and 


yesternight being her last performance, tho 
program comprised “ La Fille du Régiment,” and 
the second act of the “ Pardon de Plo#rmel.” The 
theatre was naturally filled with her admirers, 
and the applause she gained was justly merited, 
as she sang in her best style. Last week in 
speaking of the opera “La Statue,” I mentioned 
that it was written by Miry, which was a slip of 
the pen, as Reyer is the composer. It is to be 
brought out next Monday evening. 

Last Saturday evening ‘L’Association des 
Artistes Musiciens de Bruxelles” gave their 
third grand concert in the hall of the “ Grande 
Harmonie.” M. Wicart and Madame Cabel 
sang two songs each with great success. M. 
Jaell performed on the piano Beethoven's con- 
certo in E flat, and Liszt’s arrangement of the 
March from “ Tanniiuser,” and his masterly per- 
formance did not fail to win him on both 
occasions great applause. The most serious task 
allotted to the orchestra, conducted by M. 
Hanssens, was Beethoven's “ Heroic Symphony,” 
which they performed with {great justice. Alto- 
gether, the concert was of the most interesting 
character. 

On Sunday afternoon a concert was given by 
M. Pierre Benoit in the grand hall of the ducal 
palace. The program was of a religious character, 
and contained compositions by M. Benoit. Tt was 
as follows :— 


Ouverture (préface de la cantate militaire), 

“ Ave Maria” & deux chamurs (écrit pour le Dom-Chor de 
Berlin). 

Sanctus et Benedictus du Requiem (fragment de la quatriéme 
partie de la quadrilogic). 

“ Noel” (premiére partie de la quadrilogie) ; les solos seront 
chantés par M. Cornélis, professeur au Conservatoire royal 


de musique, 

Ouverture du “ Roi des Aulnes.” 

“*L’ Angelus du Soir,” mélodiec avee accompagnement d'orgue ct 
de harpe, chantée a l'unisson par les demoiselles des classes 
de chant du Conservatoire royal de musique, 


* Invocation a UV Harmonie,” scone dramatique pour orchestre et 
cheeurs (écrit pour inauguration de la nouvelle salle de la 
Grande harmonie, 4 Anvers). 


Organiste ; M, Alphonse Mailly,—Harpiste ; M. Hasselmans,— 

Chef d’orchestre ; M. Fischer, 
The “Ave Maria,” the overture “du Roi des 
Aulnes’’ and the “ Invocation & Uharmonie"’ are 
novelties to most people. Each of them con- 
tained very interesting and beautiful passages, 
As the three last works are all written in the 
key of C, some of the audience with justice found 
it rather monotonous. As was to be expected, 
the hall was quite filled with a brilliant audience, 
and the various parts of the program were per- 
formed to perfection. 

At the Théitre du Pare “Les Jocrisses de 
Vamour” was performed for the first time last 
night I hear with great success. 

At the Théitre des Tuileries the program is not 
less interesting, as there we find “Le Bossu,” 
which is too well known to be further spoken of, 
“Le Mousquetaire du Roi” will be done shortly. 
I may also mention that a new play, entitled 
“Le saint Luc,” written in Flemish by M. Hoey, 
of Malines, has been played with great success at 
the Théatre du Cirque, where the performances 
always take place in Flemish. 

—_—- — ——— >-——- ee 
HIGHWAYS AND BYWAYS OF ART LIFE IN 
LONDO. 





Our Own BoHEMIAN, IN TERMINOLOGICAL DIFFI- 
CULTIES, ATTEMPTETH HIS OWN SOLUTION. Hu 
DISCOURSETH SAGELY ON OMNIBUSES — AND 
COUNSELLETH THE UNSOPHISTICATED—Hkr Gorru 
TO TWO AMATEUR PERFORMANCES—HI8 SYMPATHY 
AND ANTIPATHY, 


N. or M. (writes our own Bohemian) may mean 
all sorts of things in the Catechism, and probably 
does, though why N. or M. more than Q. or P., 
your own Bohemian never could see, nor did he 





at any time admire those letters except that they 
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are composites of the dear feminine names L. N. 
and M. R. (vulgarly written Ellen and Emmar), 
and are suggestive of girls, whom your own B. 
loves. But why in the catechism, and which is 
t'other he never could make out—whether N. 
means him and M. a young woman or vice versd, 
and when it comes in the Marriage Service it is 
still worse, with its “1, N., take thee M.” for your 
own Bohemian knows that if on the one auspicious 
day when he leads a bel-lushing ber-ride to a 
menial altar, he should call himself M, and her N. 
(which he is safe to do, being nervous), he would 
be less likely to get the sweet responsive “I will,” 
than a clout on the head. For to call his love a 
N. is insinuating poultry. And which her name 
isn’t at all like it, being Sarah. 

This little catechismatical disquisition, sir, was 
suggested by the thought, what to Mr. Chat- 
terton’s mind is conveyed by those absurd letters ? 
Norton and Morton, J should say, being very 
much alike, especially at the Canterbury. I 
deeply regret not having been New Cut way what 
time Mr. Norton the magistrate visited Mr. 
Morton the manager. The beak on his Canter- 
bury pilgrimage must have been a pretty sight, 
recalling 

*Whanne that Aprilis with his shouris sote,” 
And other remarks by that jolly old gentleman 
whom everybody professes to like and nobody can 
read (except the editor of the Pall Mall Gazette) 
Chaucer. A finer sight must it have been to see 
N. stood by M., and the waiters all bowing to him, 
and him enjoying himself thoroughly, while young 
Podger smoking a pallid cigar murmurs to 
Sophonisba, “See that old boy in the reserved 
seats! ‘That fellow fined me five bob last week.” 
“ Hodge-Podge " the pantomime is warmly 
applauded by beaming N.; so are the pipes, so are 
the cigars and the ladies. “Sight like this, old 
fler,” says N. to M. “minds me Germny. People 
tables smoking bacca—female ’panions sipping 
cups coffee—ver’ like Germny. Social, well ’ducted 
—'duce to social refinement Englishmen—must 
bring Lor’ Shamelain here: ’duce to his social 
finement.” Mind, your own Bohemian does not 
assert that N. delivered judgement in this non- 
juridical manner. The tone and action only exist 
in your own B.’s fancy. All that your B. knows 
is that he would be apt to use similar phraseology, 
under similar circumstances. And so he dismisses 
the subject with a felicitation for the Canterbury 
and a rhyme for the’ bench :— 

There was a good magistrate Norton 

Who said to the manager Morton, 

* The Lord Chamberlain 
Is a humbug, it’s plain, 

And he may shut you up, but he oughtn’,” 
Last week, ‘‘ when the thick-moted sunbeam lay 
athwart the chamber (my chambers, in Gray's 
Inn) and the day (likewise the busses) was sloping 
to his western bower—" your own Bohemian 
followed the example of the day, and “ sloped” 
also westward: his destination being once more 
the Bijou Theatre, Victoria Hall, Archer-street, 
Bayswater, sacred to the memory of a late 
operetta slaughtered by the Westbourne Duffers. 
It was Friday evening, and I held a program in 
my hand—a pink program—and a ticket setting 
forth that the Kensington Park Society of Amateurs 
would give a performance in aid of the Surrey 
sufferers. I think it was the Kensington Park 
Society, or the West Kensington, or the Kensington 
Gore, or some equivocal name; but the society 
inscribing their designation on the ticket, which 
was ephemeral, had not been sufficiently inspired 
to perpetuate it on the program, which abideth. 
Being amateurs, they were bound to do something 
idiotic ; and your own Bohemian, giving up his 
ticket, parted with the name and hath forgotten it, 
albeit the program is yet hero by his side, And if 
the West Kensington Palace Garden Terrace 
Society be not so called, perhaps some member 
will write to your Bohemian, care of the Editor, 
and inform him truly, at the same time enclosing 
cighteenpence in postage stamps for the trouble 
he has had in trying to recollect their topo, 
grammatical title. Verbum Hon. Sec. 








Despondent thoughts floated through your own 
B.'s brain, as he loitered at the Oxford Circus 
for the bus his soul loveth. Be it known to 
persons from the country, old ladies, dissenting 
ministers, teetotallers, admirers of Mr. Phelps, 
punsters, and all others labouring under mental 
disqualification, that there is much mystery in the 
taking of busses. It is no light matter to take a 
bus to Bayswater; and it must not be incon- 
siderately gone about. There are omnibuses suited 
to all capacities, situate at the North Circus. 
Are you poor.? get into a yellow vehicle, alluded 
to by the facetious among City gentlemen as 
‘* mustard pots ;” and for twopence you may have 
the privilege of stopping at every second lamppost 
and changing horses not more than twice on the 
journey ; by which means you shall arrive at the 
Royal Oak within an hour and twenty minutes, 
having breathed an exhilarating atmosphere of 
foggy umbrellas and corduroy. Stay, though; 
beware a traitor among the mustard-pots: there 
are some that delude you into an idea of Bayswater 
and pause at Paddington, flinging you out with 
short measure at the Dudley Arms in a mixed 
locality of canal, railway, barge, foundry, smoky 
chimney, patched common, mud, mire, dirt and 
drunkenness. Are you poor, yet withal genteel ? 
there is a red conveyance from Hungerford will 
not disdain 2d., and land you for that sum, by 
slow progression, at the Royal Oak. Are you 
prodigal and an ass? then take a dark bus bearing 
as a motto “ Royat Oak AND WHITECHAPEL ;” 
so shall you lavish 3d., and see all the rival busses 
pass you on the road. Be you prodigal, an ass, and 
regardless of cleanliness, you will be satisfied in 
respect of dirt by a “ John Bull.” These are all 
busses of the Company—the London General 
Discomfort and Monopoly Company, Limited ; as are 
also busses of a dark green marked ‘“‘ Bayswater,” 
But if you are wise, if you are patriotic, if you 
know a B. from a Bayswater Bus, then oh my son, 
patronise the Opposition. Hail a Hughes or take a 
Clark. So shall you bowl along at a merry rate 
even unto St. John’s Church for the small charge 
of threepence. 

This is digression. The despondent thought 
that oppressed me was this, that I was going to 
an amateur performance. Alas, who hath not his 
burden; to whom is sorrow strange? Your own 
Bohemian had his own bitterness, for had he not 
three, four, or five hours before him to sit in a 
place wherein every association suggested dumps 
and duffers? ‘And these Kensington fellows,” 
he thought, “are they too of the same kin? Will 
incapacity walk the stage, bore me, torture me, 
madden me a whole night, and must I hold my 
peace for that their sacred object is charity ? 
Charity! Haha!” Your own B. flew to a bus. 

Sir, he did the Kensington Palace Gate Society 
grievous wrong by the suspicion; they are 
honourable gentlemen and actors, and he apolo- 
gises. He enjoyed himself thoroughly. There 
were two pieces done; the “ Man of the World,” 
and “A Dead Shot.” The little place was 
crowded, and there were some of the prettiest 
blondes there (blondes of course, all girls are 
blondes now-a-days) that I have ever seen—even 
in Westbourne Grove. Sir Pertinaz Mac Sycophant 
was played by a Scotsman (he must have been a 
Scotsman; no Englishman could have picked up 
that Doric) with delicious unctuousness. To Mr. 
Vincent Graeme your Bohemian makes his bow, 
and congratulates a brother artist. To Miss E. 
Grosvenor as Lady Rodolpha a lower bow, in 
deference to her sex and charms, as also her 
ability. There was a bit of anachronism in the 
way of whiskers and beards among the actors, 
which consorted badly with the powdered wigs of 
the period. Some sacrifice must be made to art, 
and true-hearted amateurs should shave when 
they dress for the 18th century. Witness Mr. 
Elliston, whose patch of brown figured strangely 
under a white wig, and from the stalls looked as 
though he bad on a mustard poultice. And Mr. 
Nicholl, too, my Lord Lumbercourt, it were indeed 
hard to part with such a beard, but really it 





should have fallen. My lord was hardly old 
enough, idiotic enough, fossil enough. Mr. 
Nicholl would have done well to see some good 
actor in this part. Counsellor Plausible and Sergeant 
Eitherside made much of the little they had to do, 
and were happy in byplay. Mr. Elliston as the 
inconveniently honourable Egerton, acquitted him- 
self successfully and was especially good in the 
scene with Miss Grosvenor. He could not fail 
spirit, having such a Rodolpha. Miss Patty 
Herbert looked uncommonly pert in Betty Hint, 
and Miss Higgins was the prettiest Constantia in 
the kingdom. There were two weak points in 
the cast: a male and female one; but out of 
respect to the cloth of the one and the sex of the 
other, your chivalrous Bohemian is not going to 
mention them. Excepting these, your B. has 
seldom seen a better performance, albeit he has 
seen some good amateur efforts too ; especially 
doth he remember one at the Bijou Haymarket, 
whereat appeared Miss Louise Ritter, a lady 
whose talent has shone on bigger boards, and 
ought to shine on big boards now, for her 
absence is a dramatic losa. 


The farce was chiefly commendable for the act- 
ing of Mr. C. West, a very comic and insouciant 
actor, who is perfectly at home on the boards. 
Here Miss Higgins was again provokingly pretty ; 
your own B. had to fly from sport to sport after 
leaving her, to banish his*regret. But—that there 
should be a but !—she was not fast enough for 
Chatter. And a leetle more care in learning their 
parts by heart would have improved both her and 
Miss Herbert: the prompter’s voice was too fre- 
quently heard. Perhaps the ladies will adopt the 
suggestion when the ‘‘ School for Scandal,” now in 
announcement, is produced; and when that occa- 
sion comes, your Bohemian hopes the Kensington 
Whatstheirnames may perform with equal credit, 
and further that they may send him tickets, and 
print the name of the society on the program, and 
not be idiots, for otherwise there are decent gen- 
tlemen who might have bored him horribly but 
didn’t, and he is very much obliged to them 
for it. 


With different feelings does he contemplate the 
succeeding evening passed in the same place, and 
for the same object. Yes, actually another ama- 
teur performance on Saturday for the Surrey suf- 
ferers. Your Bohemian has added one to the list of 
Surrey sufferers by having witnessed a performance 
of the Ellistonians got up for that charitable aid. 
If the Surrey theatre had not been burnt down, 
your B. would not have been inflicted by the Ellis- 
tonians; so he considers himself entitled to some 
compensation from Mr. Shepherd. The pidce de 
résistance was the “ Poor Gentleman,” a favourite 
and frequent comedy with the Ellistonians, 
chosen probably from its appropriate synonymity 
with the Poor Gentlemen (in a dramatic sense) 
who compose the society. Your Bohemian was 
sorry for two gentlemen—Mr. Harvey and Mr. 
Fred. Stanton—for they are clever actors, and 
must have suffered much in playing with the rest; 
and he was sorry for the two ladies, Mrs. Malcolm 
and Miss Gower, who are equally high above the 
Ellistonian pitch. Warner, Ollapod, Lucretia Mac 
Tab, and Emily Worthington were played as they 
should be. Your B. knows nothing of the suc- 
ceeding farce: he fled, having waited only to hear 
Miss Rebecca Isaacs deliciously warble between 
the pieces, to plaudits of which none was louder 
than his. But forthe remaining cast of Coleman's 
comedy—fur a Lieutenant Worthington of about 
nineteen ; for a Frederick Bramble, who repeated 
his sentences par ceur, deriving his inspiration 
from the flies; for a Sir Charles Cropland, who 
varied this monotony by continually keeping his 
eyes fixed on the planks, and scowling as though 
he had all along wanted to play another part and 
nobody would let him—for these and the oth 
Ellistonians, albeit less bad, your own Bohemian 
has but one remonstrative remark. Why, though 
the Surrey theatre is burnt down, should Bayswater 
be punished ? 
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Cheatves. 
a ed 
1. Covent GARDEN. 
“ The Mock Doctor ;”’ “ Cinderella.” 

The English Opera Season closes this night 
(Saturday), with the “ Mock Doctor.” ‘Tha opening 
disasters of the scason have been fully recom- 
pensed by the favour reaped of late by the Covent 
Garden management. 


prospects of the shareholders are beyond the 
expectations of a few months ago. 
2. Her Masesty's. 
“ Maritana;” “ The School for Scandal.” 

On Thursday night Mr. William Harrison took 
his benefit, playing Don Cesar in “ Maritana,” and 
Charles Surface in the “School for Scandal.” Of 
the first part there is nothing new to be said: 


Donato and pantomime | 
served to turn the tide of public coldness, and the | 


( a | 
| ‘The dash of serious interest entrances the humour | 
and frees it from the charge of mere bathos | 


and extravagance. 
t 


the Channel for their ideas. 
thoroughly national. Never was there a piece on 
which plain John Bull was written more impres- 
sively than upon this. We have before spoken 
of the acting, which is what might be expected 
|in a drama so well suited to the company by 
| which it is performed. Enough has been said by 
| the eritics of Mr. Craven's graphic represeniative 
,of his own hero. Miss Ada Swanborough is the 
| very epitome of a pretty and graceful rustic, and 
| there can be hardly a doubt that Mr. Stoyle is 
destined to become the chief representative of 
jmirth and country bumpkinism at the metro- 
| politan theatres. 


21. Busou Turaree, Bayswarrr. 
The performance which we noticed last week, 


In short, Mr. Craven has) was in aid of the Dispensary for Diseases of the 
|supplied the writer of these dramatic ephemera) 'Throat and Loss of Voice, and the comic drama 
| With a hint which may ineuce them to go some- | performed was “ Net a Bad Judge” 
what less frequently to their neighbours across | 

The author's style is | 


instead of “A 
Botd Faced Judge,” as stated in our paper. 
= ~~ a 
MR. SALAMAN'S LECTURES. 

On the evening of March 9th Mr. Salaman 
delivered the first of a series of three popular 
musical lectures in the Marylebone Literary In- 
stituticn, on Italian Opera, ‘There is some ground 
we fear for the accusation that musicians, in the 
prosecution of what may be called the mechanical 
part of their art, neglect its literature and an- 
tiquities, and very often despise musical history. 
Mr. Salaman is however quite free from such 
a reproach, for his lecture showed an amount of 
reading and antiquarian research, which testified 


that the work of which his audience had the 
result was no new study with him. We had in 
the first part a pleasant and chatty account of 
the invention and rise of Opera, the introduction 
of airs, early orchestras, operas in Rome and 


eulogy of Mr. Harrison's unapproachable realisa- | 
tion of the roué noble has been exhausted. He | een mp eae 
stands alone as the Don Cesar of the lyric stage. | The Three Furies; 
- es —_ poo 66 Maree ¢ 1, Veg 9? 66 TY, nak? ittle G a”? 
. . %~ : | i é é HCO te une, 
Of his conception of Charles Surface, an essay in a | Faces tn the Five; Voodcock's Little Gan 
new direction, we must also speak in terms of | ll. 


10. Sr. James's. 


AsTLEy’s. 


high praise; his gentlemanly nonchalance and 
rollicking humour were thorouglly in accordance 
with the character he represented, and, we may 
add, in accordance also with the bonhommie for 
which Mr. Harrison is distinguished. We shall 
look forward with high hopes to his dramatic 
career, feeling sure that the laurels he has already 
won in the service of Euterpe, will not wither 
when he is enlisted under the banner of her sister 
Thalia. 
3. Drury LANE. 

“ Going to the Dogs;” “ The School for Scandal ;” 

“ Hop o’ my Thumb and kis Eleven Brothers.” 

“ The School for Scandal”’ exhibits Mr. Phelps as 
Sir Peter Teazle, and Mrs. Hermann Vezin as Lady 
Teazle, whilst Joseph and Charles Surface are 
safely consigned to the care of Mr. James Ander- 
son and Mr. Walter Lacy—a cast which includes 
assumptions criticised often before. With Mr. 
Barrett as Sir Oliver, Mr. Robert Roxby as Sir 
Benjamin Backbite, Mr. Fitzjames as Meses, and 
Mr. G. Belmore as Crebtree, the comedy effectively 
employs the most available members of the com- 
pany and is excellently played. 

4. Princess's. 
“ Heart-strings and Fiddle-strings ;”” ‘‘ The Streets of 
Londyn ;” “ An Ample Apology.” 
5. Lycrust. 
“A Tay After the Wedding;” “ The Stranger ;” 
“ The Roadside Inn.”’ 
Mr. Fechter's regretted ilness, has predated the 


© The Mariner's Compass ;” “ Jack Sprat.” 


12. New Royatry. 

“ Billing and Cooing;” “ Snowdrop ;” 
Adonis.” 

13. SapieR’s WELLS. 
* Baccarat ;” “ Love in the East.” 
An Ambigu Comique piece there entitled “ Ro- 
cambole,” and in Islington “ Baccarat; or, the 
Knave of Hearts,” has ‘beer brought out under 
Miss Marriott's management. It is a piece wholly 
sensational, and devoid of any special merit to 
atone for its redundancy of bad sensationality. 
There are several villains—everybody is more er 
less villanous in the drama; there are tableaux 
of assassinations in the dark, and inundations of 
some three or four pailfulls of real water, but the 
plot is obscure aud the dialogue unredeemed. 
Miss Marriott acts forcibly, and the other cha- 
racters are evenly supported. Mr. Mend appcars 
to be a kind of Polar S*ar for N., but his bright- 


ness would hardly qualify him for another lati- 
tude. 


« Cousin 


14, Manyirrone. 

* Hamlet ;” ‘* Merchant of Venice;” “ Love's 
Sacrifice ;” ‘ Lady of Lyons ;” “ The One Witness ; ” 
* The Red Man of Hammnelberg.” 

Mr. H. Nell Warner, of Australian fame, has 
been playing around of characters, Shakesperian 
and others, tocrowded houses. His assumption of 





appearnace of Madlile. Béatrice in the part of Mrs. 
Haller; an assumption, the grace and ability of 
which, have already been criticised in our columns 
when Madile. Béatrice played the same part at 
the Haymarket. We trust that Mr. Fechter may 
soon be enabled to reappear in the “ Roadside Inn,” 
and resume the part, which is now creditably filled 
by Mr. Emery. 


6. Haymarket. 


“ Our Mary Aune;” “ The School for Scandal;” 
“ Easy Shaving.” 
7. New ADELPHI. 
“The Irish Tiger; “ The Uunchback;” “ The 
Area Belle.” 
8. OLYMPTc. 
“ Settling Day ;” “ My Wife's Bonnet.” 
9. STRAND. 
“ The Wilful Ward ;” “ Milky Whiie;” “ The Grin 
Bushes.” 

Mr. Craven’s piece, “ Milky White,” has com- 
menced its second run, and crowded houses every 
night attest that its popularity as yet shows no 
sign of waning. The drama may be regarded asa 
successful attempt at giving freshness to time- 
worn subjects by tho method of treating them. 
Yhe idea of a man disgusting his friends and 
neighbours by his coarse and offensive conduct, 
and yet by some kindly and strong hearted 
impulse enlisting and retaining on his side the 
sympathy, even laughter of the audience, is no 
new one. Then filial disobedience, deceit, and 
treachery—supposed or real—have been among 
the household stuff of dramatic writers ever since 
the time of Shakespeare and King Lear; and the 
late Mr. Robson in the farce of “ Rools at the 
Swan,” has taught us what may be done by 
taking the physical infirmity of deafness as an 
implement of stage effect. Now these materials 
tl.e author has used with a tact and sagacity that 
have given to his production a piquancy and 
freshness which are the mainspring of its success. 


Hamlet and Shylock was very successful, and 
evidenced some study. At the fall of the curtain, 
he was vociferously called forward. ‘The entertain- 
ments, on Monday and Wednesday, concluded with 
the ‘ One Witness,” on 'Tuesday with the “ Red Man 
of Hammelberg.” 


15. Brirannia, 
“ The Wedding Eve;” “ Midas ;” “ Twenty Straws,” 
16. Vicrorta. 
* The Octoroon;” “ The Wrongs of Poland.” 


Among the novelties produced at this theatre 
may be noticed “ T'he Octoroon,” which, though it 
may not claim to be placed in competition with 
the ‘‘ Octoroon” as produved a few years ago at 
the Adelphi, nevertheless is put upon the stage 
in a very creditable manner—the first and last 
scenes being especially deserving of notice. The 
principal characters were sustained by Mr. F. 
Villiers as Salem Scudder; he impersonated the 
Yankee speculator a imirably; Mr. H. Vivash as 
Jacob McClosky; Mr. Yarnold, as Pete, whose 
delineation of the old nigger created roars of 
laughter, especially in the auction scene, where 
his self-esteem is sorely wounded by the low offer 
made for him, deserve notice. Miss Fanny 
Morgan, as Zoe, acts the part with great natural 
ability and simplicity. ‘The Wrongs of Poland” 
concluded the performances. 


17. Pavition. 
“ The Iron-Latch Farm ; 


18. Grecian, 

“Deborah, or the Jewish Outcast;” “ Punch and 

Judy.” 
19, Stranparp. 
“ The Assassins of the Roadside Inn ;” “ Lady 
Audley's Secret ;’’ “ Dame Durden.” 
20. City or Lonpon. 

“The Spirit Chill’s Prayer;” ‘ The King of the 

Golden Valley.” 


** Capitola, ” 








Venice, early schools of composition, anecdotes of 
famous prime donne and great composers, satires 
on opera, use of the Italian language,—love in 
opera, and many other things interesting to 
general hearers and instructive to musicians. It 
was enlivened by musical illustrations, in which 
Mr. Salaman was assisted by Miss Lliza Hughes, 
a lady whose voice and rendering of songs 
assigned to her entitle her to a much higher 
rank than she at present hulds among English 
singers. We had arias from Stradella and 
Hiindel, (do our readers know that Hindel wrote 
thirty-nine Italian Operas?), and examples of 
Scarlatti, Sacchini, Cimarosa, and Galluppi. An 
aria of this last named composer's “In lascia si 
cara amante” from “ Alessandro in Persie,” wo 
may notice as being specially beautiful and 
charmingly sung, as indeed all the pieces were, 
by Miss Hughes. ‘This composer was the Maestro 
di Capelia of St. Mark, whose music is 2 favourite 
apparently of cur poet, Robert Browning, for he 
says in “A Tocat of Gualluppi’s”—speaking to 
the musician. 
Here you cowe with your old music, and here's all the 
good it brings, 
What—they lived once thus at Venice, where the mer- 
chants were the kings, 
Where St. Mark’s is, where the Doges used to wed tle 
sea with rings ! 


* # 

Well (and it was graceful of them) they'd break talk 
off, and afford, 

— She to bite her mask’s black velvet, he to finger on 
his sword, 

While you sat and played Toccatas stately at the 
clavichord . 


In the second part of his lecture Mr. Salaman 


took us on in chronological order to Zingarelli and 
{ Madame Catalani in 1840, with a very interesting 
| account of his interviews with that famous and 























/ 


fascinating Prima Donna. We also had stories 
of musical critics, Plutarch on the degeneracy of 
music, Rossini’s early career, Rossini as a re- 
former, “Il Tancredi,” Rossini’s overtures, operatic 
management, Roman audiences and critics fifty 
years since, Mendelssohn on the degline of music, 
old Italian opera scores, Italian orchestras, Mey- 
erbeer, opera absurdities, Addison, Steele, and 
Mavrcello’s satiree, and many more subjects too 
numerous to mextion. ‘The illustrations in the 
second part were from Paer, Paisiello, und Ros- 
sini. 'The aria ‘ Nel cor piusento,” from Paisiello’s 
* Molinara,” with variations by Madame Catalani 
and Mr. Salaman, was perhaps the finest speci- 
men, and Miss Hughes did full justice to it; her 
shake is remarkably fine. Mr. Salaman and his 
pupil, Miss Emma Lewis, played the overture to 
“Tancredi,” the young lady performing her part 
excellently well. We think Mr. Salaman’s enthu- 
siasm rather carried him away, for his bass made 
Miss Lowis's treble in some parts nearly in- 
audible. 

The lecturer did right, we may mention, in con- 
fining his illustrations to pieces from compara- 
tively unknown authors ; Verdi, Bellini, and others, 
whose music we hear every day, were judicious) 
left out of the program. ‘The lecture waa well- 
written, and Mr. Salaman’s delivery distinct and 
clear. The dais was charmingly ornamented 
by shrubs and busts of eminent composers and 
singers, Grisi, Malibran, Rossini, Mr. Costa and 
others. There was a good audience, who seemed 
to appreciate the lecture; and we may eay in 
conclusion that if the forth-coming lectures on 
English and German Opera are as pleasant as 
the Italian one, Mr. Sa'amau may fairly congra- 
tulate himself on having achieved ao legitimate 
success in a Lranch of hit profession, too mach 
neglected by Lis brothers in art. 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year 17s. 4d. 138. Od. 
” 4-Year on Ra fed. - P 6a, 6d, 
»» Quarter ., as 4a. 4d ee ° 8a. Sd. 
Payable in advance 
*," Corques axp Post-Orrick Onpens TO BE DRAWN IN PAVOUR 


or ADAMS & FRANCIS, 59, Fieet-straeet, Lonpoxs, E.C 
Orrices: 201, Regent STREET, 


AND 
59, Freer STREET, 


TO CORRESPONDENTS, 


J. N. ©. (Canterbury There ought not to be any memorial 
whut r of the late Precento Many reasons might be 
urged against t proceedings contemplated rhere is 

| w men 1 window too many in the matter 
f church musi 

Ateganortt, Mr, Geor Hogarth is certainly an amateur, but 
! fully competent to the task of putting together the 
well known facts and chit chat of operatic life during the 
lust twenty or thirty years, We are not aware that Mr 
George Hogarth seeks higher ground 

tvamM curque. J Bridgnorth It is very likely that the 
expre n “the humblest artist is far beyond the most 
noted amateur” may be that of Mr. Ruskin. We are quite 
willing it should be so, although J. S. gives no extract 

K. A. I Winchester We know nothing of such commissions 
on the erection of organ ‘To quote the words of the Lord 
Chief Justice in a somewhat parallel case, “ these revelations 
really startle one, they make one’s hair stand on an end.” 

Turcnerax, Your description of the three funeral services 
deserves notice, No doubt the humble presbyter (formerly 
of Bloomsbury Chapel) was nobly buried ; and the real rites 
of the old church far transcend anything done at the 
obsequies of the Cardinal, or the rubbish of Morley, Croft, 
nid © the great Henry Purcell,” sung over the late Duke of 
Northumberland 

Decuisep wrrn THANKS.—“ Sons of our island home,” “ Oh 
vive me back the keepsake.” “Our own Policeman.” 

J. W lhe errors are original sin; the reformation and conse- 
quent virtue come by chastisement. 

Mapenine. ‘Sila stanchezza” and “ Stride la vampa,” “ Un 


momento” ia a duet for contralto and tenor; you have also 
. contralto part in ‘ Rallentate o barbari.” 


Inquinen (Liverpool If your voice has broken and not yet re- 


turned, give up singing and learn the violoncello from a good 


master. Though this advice appear strange to one who wishes 
to sing well, you will find the benefit of following it when 
your voice returns ‘The violoncello affords one of the best 
preparatory courses known, for a singylar degree of sym- 
pathy exists between the voice and the instrument. You 
are still rather young : do not exert yourself too much. 
Vinprx (Glasgow You are not a bad fellow after all: we give 


you credit for the last badinage After that we ought to be 
friend 

Russell -aquare We 
‘ stamp your letters 


of Mr. G. Re 


ba oS will notice your concerts but 
pl 1 


giv Oven. Noticr I's new trilogue. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





Shortly we shall give a Musican ANAtysis of 
Govunop's 
“MESSE SOLENNELLE.” 


LONDON, SATURDAY, MARCH 18, 1865. 





Dr. Carl Mendelssohn, a son of Felix Mendel- 
ssohn Bartholdy, is writing a Life of his father. 

A new opera, “Johanna of Naples,” by Julius 
Sulzer, will shortly be produced at Prague. 

The Italian season at Vienna will commence 
on the Ist of April, with a new opera by Pedrotti, 
* Tutti in Maschera.” 

* Roland & Roncevaux"’ has been played with 
great success at the Hague, at Bordeaux, and at 
Lyons. 





At the recent benefit of M. Ronzi at the 

Théitre Italien at Paris, the receipts amounted to 
22,000 fr. ! 
Mime. Grisi is at present remaining in 
Langham-street, pending the completion of a 
house at Clapham Park, which will be in future 
her English home. e 


| 


| Conservatoire of Naples. The present director, 
| Signor Mercadante, has been compelled to resign 
by blindness. 





The concert at the Tuileries, at which Madlle. 
Patti was to sing, and which was fixed for the 13th, 
has been put off in consequence of the death of 
the Duc de Morny. 

Mr. Paul David son of the distinguished Violin- 
ist Concertmeister David of Leipzig, has been 
appointed Professor of Music at Uppingham 
School. 





Mr. Fechter has been seriously indisposed lately. 
In addition to severe hoarseness, he has had a 
tendency to fainting fits, and some slight indica- 
tions of a recurrence of that illness which pros- 
trated him about this time last year. 





rl. Stehle, from Munich, has made her début 
at Vienna, and although possessing few aids to 
popular favour, has succeeded in pleasing the good- 
natured Viennese by her artistic singing and acting. 
Her most striking réles are those of Margareta, and 
Elizabeth (Tannhiiuser). 





Mdlle. A. Patti has quitted Paris for Madrid. 
Her last appearance in the French capital was in the 
character of Linda; and the favoured artist had the 
gratification of singing before a most crowded and 
enthusiastic audience. 





Malle. C. Patti’s tour in Germany continues to 
be one of the greatest triumphs. After a series 
of most crowded concerts at Hamburg, the Ull- 
mann-Patti company were last heard of at Frank- 
fort-on-the-Maine. 





We understand that the success which has atten- 
ded the efforts of the English Opera Company 
ever since they abandoned English Opera proper 
for unipeds, pantomime, and Gounod, warrants the 
declaration ofa dividend which is stated at a good 
round percentage. 





A nephew of Beethoven, Herr L. van Beethoven, 
was married on the 28th ult. to Frl. Marie von 
Nitsche at St. Stephen's, Vienna. 
Hellmesberger, 


Director 
a friend of the bridegroom, 
received on the occasion a magnificent cameo pin, 
formerly worn by the great composer. 

The Civil Service Musical Society held its first 
meeting at Somerset House on Monday, under its 
accomplished Conductor Mr. Arthur 8. Sullivan, 
who expressed very sanguine hope as to the pros- 
pects of the Society. We wish it all possible 
success. 








A tull Chinaman is the forthcoming sensation of 
the season. This giant, whois nine feet high 
and wears a tail of fabulous proportions, is on the 
voyage from China; and it is said that several 
entrepreneurs are bidding for so great an attrac- 
tion, 

Wagner's dispute is still the theme of conver- 
sation in Germany. No one apparently knows 
anything about it, except Wagner and King 
Ludwig; and neither of these illustrious person- 
ages gives any information on the subject ; al- 
though the former has written a very long winded 
letter to the Munich papers. 





The French art journals of last Saturday teemed 
with circumstantial accounts of Signor Giuglini’s 
illness and mental aberration—which we briefly 
alluded to in last Orchestra as having been re- 
ported in town by telegraph the preceding 
Thursday. Signor Giuglini has now arrived in 
town, but is still in a very abnormal state, and is 
under the care, we believe, of Dr. Forbes Winslow. 
Gardoni will probably take his place this season 
at Her Majesty's, if his unfortunate malady con- 
tinue. 





Verdi has refused the Directorship of the) “Eidos Aecides” has been brought out in 








} 
| 








America by Robert Heller, under the no less 
classical term of “ Gyges,” a title taken from the 
story of Gyges, the shepherd of Lydia, who found 
a ring of invisibility. Heller placards the version 


}of the myth from De Ofjciis, Lib. iii. Cap. TX., and 


ingeniously makes Cicero advertise him. 

For several nights, a severe attack of hoarse- 
ness has deprived the Haymarket Theatre of the 
services of Mr. Sothern. We trust, however, that 
by this (Saturday) night he will be sufliciently 
recovered to make his appearance in the new sen- 
sation drama of “ The Woman in Mauve, announced 
for first representation. 








We are sorry again to be obliged to correct the 
chronology of the Musical Standard. The notice 
of the performance of “ Maritana” for Mr. W. 
Harrison’s benefit should have been held over 
until the next number, as the event did not take 
place until the Thursday after the report ap- 
peared. The remark, too, that Mr. Harrison 
“sorely needed it,” is, to say the least, imper- 
tinent. 





The building operations on the site of the Surrey 
Theatre have been arrested, and it is said there 
are two Richmonds in the field in the persons of 
Messrs. Shepherd and Mr. E. T. Smith, each 
solicitous of securing the new establishment. 
The same rumour states that the latter gen- 
tleman has outbidden his rival by some three 
hundred pounds per annum, and that the pro- 
prietor “ halteth between two opinions.” 

A touring party, principally composed of Covent 
Garden artists—but not under the control of the 
Company—will proceed to the Provinces about 
Easter Monday, under the direction of Mr. John 
Russell. Madame Parepa will be principal soprano, 
and Mr. Charles Adams principal tenor. The 
repertoire will include, at least, ‘* Helvellyn,” “ Mock 
Doctor,” “ Bride of Song,” and “ River Sprite.” 
A novel feature will be a capital ballet d’action, 
sustained by Madame Duchiteau and the inimitable 
Paynes. Mr. Alfred Mellon will conduct, and the 
tour will probably extend over three months. 





A movement has lately been made to obtain 
the site of Saville House in order to build a new 
theatre for boufe representation, and provisionary 
arrangements were at one time in progress with 
one of the London managers. It was found, 
however, that there are many leases in connection 
with the destroyed building, still to expire, and 
the tenants required indemnification to an 
enormous amount. Still there is a rumour that 
a capitalist has bought the site for a theatre, 
in the direction of which Mr. Sothern will have a 
prominent share. We are inclined to doubt the 
report, but shall be glad if it is confirmed. 





The Committee appointed by the Society of Arts 
to consider the state of Musical Education, at home 
and abroad, have issued a circular for the purpose 
of obtaining information on thef llowing points. 
1. Whatare the essential differences between the 
plan of the Royal Academy of Music in London, 
and the Conservatoires of the Continent, with ree 
gard to—a. Their constitution and management. 
b. Their revenues asderived from the State, annual 
subscriptions, fees from pupils, concerts, or other 
sources. Please to state differences in each case. 
2. State the nature of any other institution in 
the metropolis or the provinces, for providing or im- 
proving Musical Education. 3. The expediency 
or otherwise of taking the present Royal Academy 
of Music as the basis of any enlarged Institution in 
this country. 4. What improvements might be 
effected in the Royal Academy of Music? 5. Is 
any union between the Royal Academy and similar 
schools, Cathedral Choirs, or Local Institutions 
desirable or otherwise? 6. Could the Local 


Examinations of the Royal Academy of Music be 
extended,andhow? 7. Does the Royal Academy 
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in any way promote the Improvement of Military 
Music? 8. Could any useful connection be estab- 
lished by the Academy with the Regimental Volun- 
teers or other trained Musical Bands? 9. What 
proper security may be taken for obtaining due 
results from any Funds granted by Parliament to 
the Royal Academy? 10. What is your opinion 
respecting—a. The advantages derivable from 
PublicConcerts. 6. The test of Musical Proficiency 
by Examinations. c. The Formation of a National 
Musical Library, and of a Collection of Musical 
Instruments by gifts, loans, &c. d. The Com- 
petitive trials of Performers and of Musical In- 
struments. e. Theuseofastanding Musical Jury, 
as in the. French Institute. Many of these 
questions appear to us supererogatory and rather 
intended to provoke metaphysical dissertation than 
to obtain practical information. To what use 
could Question Nos. 6, 7 and 8 possibly be 
applied? An answer to Question 10 a might 
furnish a leading article fot a newspaper, but 
scarcely any serviceable ends of acommittee. We 
are anxious to know what musical names the Com- 
mittee possess. 





ef 


MR. HOWARD GLOVER. 





The following letter, which has been handed to 
us by our proprietor, refers to a correspondent’s 
communication in our last number relating to the 
system on which the Monstre Concerts given by 
Mr. Howarp GLoveR are arranged and con- 
ducted :— 

«29, Henrietta Street, Covent Garden, 
14th March, 1865. 

**Srr,—I have been consulted by Mr. Howarp 
Gover relative to the publication of a libel upon 
him in your impression of the Orchestra of 11th 
March instant,and I have to inform you that 
unless you forthwith make hima public apology 
and compensation for damage ho has sustained, 
proceedings at law will be forthwith commenced 
against you. 

*T am, Sir, yours obediently, 
““EpwArp Levy, 
“per J. E. Licxronp.” 

The above requires no comment, and will obtain 
none. Our solicitors are Messrs. MARCHANT and 
Prap, Great George Street, Westminster. A legal 
exposé of the whole system will not injure us or 
the professional interests we represent. Any fur- 
ther communication addressed to the office of the 
Orchestra will pass through the columns of the 
journal. 

—————_ 
PERSONALITY IN JOURNALISM. 


The Press is beginning to exceed its privileges : 
rejoicing in its inch of personality it has begun to 
take an ell. 
into criticism on public men has finally degen- 
erated too 
launched to gratify individual spite. It is much 
to be regretted that our littératewrs seem desirous 
of emulating the vulgarity of North American 
papers. 








and his hates, his toils and his triumphs, are alike 
flat, stale, and unprofitable to the outside world. 
Yet the tendency is to obtrude all these on the 
notice of the Great Uncaring. There are too many 
journalists, and these of recognised rank and 
responsibility, who persist in carrying all their 
little spleens and interests, their rivalries and 
likings into what should be impartial ground. 
Critical Conossus, tired of bestriding public ways, 
mounts a hobby-horse and assails his foes with 
windbags of personality. 

A writer in a morning journal a few weeks ago 
went considerably out of his path to satirise the 
private life of another journalist who has recently 
made his appearance in town. ‘The attack 
provoked a reply, and bitterness developed itself 
into rancour. Epithets like “ Osstan McToppy”’ 
and “ Neppy Yar” are wonderfully entertaining 
to the few initiated into the quarrel, but to the 
outside public are so much Greek. Exclusive 
jocularity must be unintelligible to the many; 
and the columns of the Morning Star and the 
Pall Mall Gazette recéntly contained allusions 
as recondite as the Muttonic jokes of the Musical 
World. For the few who were let into the 
secret they might be gems of satire; for everyone 
else they were simply hieroglyphics. 

Our prince of personality, Punch, in his number 
for last week has followed the late fashion. 
Always rude iu his satire, always disposed to wield 
the bludgeon where better wits employ the small- 
sword, Punch was tolerable so long as he criticised 
men whose names are familiar in our mouths. 
Aggression on Derby or Beruet or NAPOLEON is 
tobeunderstood; representative names must stand 
handling. Far different is it with the journalist 
who acts under an abstraction. When people 
applaud some particularly energetic article in the 
Telegraph, it is the newspaper and not the writers 
they praise. When they shake their heads over 
the feebleness of Punch, their sigh is a holo- 
caust, not to the inanity of this author or that, 
but to the decaying powers of Punch abstractively. 
But Punch, himself vow et preterea nihil, is not con- 
tent that his contemporaries should remain so. 
Whenever his little interests are touched, forth 
comes the bludgeon—and this time the crowbar 
too. Locks are to be broken, trusts riven, secrets 
exposed. “In the Fool’s name, open!” is the 
command, before the gates give way and Mr. 
Punch rushes in whero good taste has ever feared 
to tread. 

His article entitled ‘‘ How nice in him!” written 
ostensibly in the ironical vein, is perhaps unintel- 
ligible to ninety-nine readers out of a hundred. 
For the benefit of all, let us quote as much as 
comes within the pale of personality. 

“We like to say now much we are pleased with 


Criticism on public affairs merging | recent demonstrations on the part of the Musical 


Critic of the Atheneum. That he is utterly devoid 


often to venomous personalities of the crotchets and the spitefulness so frequently 


observable in critics whose range of subject is 
limited, and whose reverence for it is fanatical, 
everybody knows, but for the warm-hearted and 
generous tributes which he has paid in circum- 


It is true that when a man is brought | stances which would have dictated smaller conduct 
prominently before the public in any capacity 


to a smaller man, the majority of readers of the 


whatsoever, his words and actions become to a Atheneum may not have been prepared. The 


certain extent public property, and may fairly be 


commented on. 


greatest pianist of the day, Miss ARABELLA Gop- 
DARD, whom we must also call by her rightful 


He even lies under certain obli- | name, Mrs. Davison, for the further elucidation 


gations so to order his private life, especially if | of matters, has lately added to her renown by some 
he holds any position of public trust, that all his|™sgnificent performances of a ey ogo by 
as 


actions may be above the malicious reports so Dussex, called L’Invocation, and she 


liable to assail him. A public man is indeed in 
some measure in the position of a ruler so finely 
described by Tennyson. He stands as it were 
“In that fierce light which beats upon a throne 
And blackens every blot.” 


But the case is far otherwise with the journalist 
whose shield of anonymity is specially valuable in 


so mar- 
vellously well expounded a difficult masterpiece, 
that it has been demanded again and again at the 
Popular Concerts. The Atheneum writer not only 
felt a true artist’s admiration of a true artist’s 
performance, but a brotherly regard for a fellow- 
labourer, and as the lady’s husband, who is the 
leading musical critic of London, was debarred by 
good taste from giving much more than a simple 
record of his wife’s success, the hebdomadal re- 


giving the weight of the paper in which he| viewer has demonstrated at once his sense of 


writes to the expression of his personal opinion. 


justice and his feeling of chivalry, and has pub- 


No one reading a leading article in the Times is lished the frankest and the warmest homage to 


curious as to the writer’s private life; no one is 
anxious as to the cut of his coat, or the colour of 


Mrs. Davison’s genius. He has attended all her 
performances of L’Invocation, listened with pro- 
found atention, and remained until the last ap- 





his hair. His dinner and his digestion, his loves jplanse ceased, so that when he came to write on 


the subject he spoke glowingly of what he had 
heard lovingly.” - 

Iutelligibly explained, this means that the 

Musical Critic of the Atheneum did not laud Miss 

ARABELLA Gopparp to the skies—did not speak 

glowingly at all. But what have the public to do 

with the Musical Critic as an individual? They 

regard the Atheneum alone. And what with the fact 

that Miss AkaBELLA Gopparp is the wife of “ Mr, 

Davison, the leading musical critic in London,’— 

in other words, critic of the Times newspaper ? 

The public care nothing for these matters. None 
but an ill-mannered hand would raise the veil, 
however transparent it may be. And for what 
grievous sin onthe Atheneum writer's part does Mr. 

Punch’s cudgel come forth? Simply for saying 
this :— 

‘«The directors of the Popular Concerts have of 
late tantalised us in the matter of compositions 
by Schubert, advertised yet never performed—not 
long ago his Ottett, and last week his Duet Rondo 
for Pianoforte and Violin. Meanwhile, we have 
heard ‘ L’ Invocation Sonata’ thrice |’ 

A heinous crime forsooth! The musical critic 
of the Atheneum (himself the most conscientious 
if the most critical man in London: would that 
the Punch author were equally disinterested in his 
own writings!) is not to be allowed a suggestion 
aud a mild remark, with a note of exclamation at 
the end, without exciting the indignation of a 
clique. That there is but one ARABELLA we know, 
but is Punch her prophet? When we have been 
delighted sufficiently with Madame Gopparp, and 
would like a little change, according to program, 
are we to be assailed and belaboured for the 
heresy of wanting anything but ARABELLA? Be- 
cause Mrs. Davipson is the wife of a leading 
musical critic, shall there be no more cakes 
and ale? No; Mr. Punch would require the 
perpetual publishing of “the frankest and 
warmest homage,’ on the plea that the lady's 
husband is “ debarred by good taste from giving 
much more than a-‘simple record of his wife's 
success.” 

Good taste? Yes; but are we not on dangerous 
ground? While still on this same subject of 
Madame ARABELLA GopparRp (an artist whose 
supremacy over all other pianists, dead or living, 
the “leading musical critic’’ will not allow to be 
questioned, and whose position we must therefore 
ascribe to her own ten fingers directed by her own 
brains, and not to the hand which holds the pen 
of praise and blame) three plain questions may 
be put. Is it true that for a considerable period 
before the position of Madame Gopparp was 
defined, she was systematically belauded in the 
leading journal as the one true Prophet of the 
Piano, while every other pianist was as systema- 
tically neglected, or worse—mentioned with 
dispraise? To name one RuBINSTEIN. 

Is it true that such advertisements continue, 
though in milder terms—that though Madame 
Gopparp, perhaps through the intervention of 
higher wisdom, is no longer fulsomely praised as 
“wisest, virtuousest, discreetest, best,” every 
occasion of her public appearance is pompously 
paraded in the aforesaid leading journal, while 
other appearances of far higher importance are 
slurred over? To name one, the return of 
JOACHIM. 

Is it true that the merits of the lady, while 
fairly appreciated on the Continent, have by no 
means wrought the result there which has been 
attempted in this country, that of monopolising o 
position above every dead or living pianist, as 
the superior of most preceding men and evory 
antecedent woman? '‘'I'o name one, whose best 
days we grant are gone by, CLara ScnuMANN. 

Yes, Brutus is an honourable man, but when 
“good taste” is spoken of, we get on delicate 
ground. We are not most of us in this hard 
world “debarred”’ from our interests by any 
abstract virtue—certainly not by that quality 
which the Punch writer, in his haste to ascribe it 





to his friend, proves he has himself yet to 
discover. e 
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GOUNOD'S “MOCK DOCTOR.” 
[SECOND PAPER. } 


It would be difficult, perhaps, to decide whether 
invention or imitation has been the most useful 
to the progress of music, but there is no difficulty 
in deciding which has proved the most profitable: 
The great progress made in operatic composition 
has been through the application of material 
which, in former days, was either neglected by 
the composer, or considered disadvantageous to 
lyrical representations. Werner and Mrvernrerr 
were fine pianoforte players, and they 
brought the pianoforte passages into their scores. 
Spowr was a concerto player on the violin, and 
male a troupe of concerto players to accompany 
his operas. Avner and HaLévy wrote for the 
Conservatoire Band, and knew the powers of 
every one of its members. Mrnprtssoun brought 
forth the old figures for the clavecin and organ, 
and the Bacn combinations in orchestral accom- 
paniments. Each of these great men added 
somewhat to the mechanism of accompaniment ; 
and the orchestra has become a commentary on 
the text of an opera of more importance, in many 
instances, than the subject matter given to the 
characters representing the action of the piece. 

Gounop the composer of the “ Mock Doctor” is, 
it is generally conceived, one who has made an 
mlvance in operatic composition. It is much 
easier to determine what is not, than to explain 
what is, the cause of his great popularity. He 
displays no originality of melody, no command 
of variety in the lyrical phrase, his feeling is not 
strong enough to make a lasting inspression, no 
power in marked delineation of character; on the 
contrary, there is in the “ Mock Doctor’ a pre- 
incongruity between the character 
represented and the ideas in the music. But 
there is a constant employ of the orchestra, 
progressing if with no novelty of fancy yet with 
an experienced exercise of judgment. Of free fresh 
creative power his opera is altogether barren, 
and he writes best where, as in his songs, he is 
confessedly following the masier models of past 
epochs. An exception must be made to the 
commencement of the overture, which opens 
thus :— 


each 


posterous 





This is not an imitation of old school. 
simply maudlin drivel. 
of Srrape.ia, who 

Mo uieERR, 


It is 

The beautiful serenade of 
flourished in the time of 
is in strong contrast to these imbecili- 
ties. It is written for two eet ta 


ioe 
be $335 


cite? tis 


All Ragland knows this ae. as tho chorus, 
“He spake the word” in Harnpen's “ Israel 
in Egypt.’ Harnpet probably borrowed this 
composition from its extreme beauty in form, as he 


s— | it in 





did the movement of Ker. (“ Egypt was glad”) 
from its extreme beauty in figure. The one 
chorus is what is right in the move, the other, 
what is right in the theme. 

M. Gounop gives us four additional themes in 
the old school, and these are really pretty, 


especially so the second :— 
= 
eae) 


What follows is of the present time, the salient 
points of favourite movements in the opera, in 
the school of Auger, Verpr, and Bore.prev, 
and put together rather on the principle of an 
overture to a pantomime than that, like as in 
the “ Don Juan” of Mozart, a thorough working 
| out of some one or two subjects from the opera. 
No. 1. a duet, is a matrimonial difference, in 
which the wife's clack brings upon her the husband’s 
jcudgel. In the introductory symphony there is an 
| inconsequential remove which in these days is con- 
sidered a matter of slight moment. But it is an 
inroad upon order, and an offence against grammar, 
and Gounod is constantly tht in this way. 


Aosta ast 


—~e 
Bar 3. Bar 4. 


The husband begins with the request ‘ Cease 
sent woman, cease this vile contention. 


eS eareer 


The phrase is a couplet, and the rhyme sounds are 
D as a half period answered by D as a finale. 


eee Sees | 
Ope ez 
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At bar 9 the composer deepens the term moving 
This remove 


from D to its third below the B flat. 
is effected thus :— 




















This passage, as it is one of very many like unto 
principle, deserves some consideration. 
Haypn was accustomed to say, ‘I forget the rule in 
| oomnas of my imagination,” but when imagination 
leads to simple ugliness it is better to put on the 
drag of the lower power,—the understanding. 
There is, said Curruntint, “a necessity for a funda- 
mental bass.” What connection the sounds in this 
passage have with one another we are at a loss to 
conceive; and if such an order be permitted the 
grammar of music is unwritten. Indeed, M. 
Govunop would confer a great favour on the musical 
public by publishing some sort of glossary or scholia 
on such sphinx-like revelations. They are not 
Mozart, they are not Bretuoven, and at present 
have made no progress in the world; nor will they 
ever do so, for they are not a matter of taste, but 
defects and failings from a non observance of the 
laws of nature. The remove is a common one; it 
is in the Mozarr duet “ Crudel perche,” and we 
quote a still finer example from Mozart wherein the 
chromatic really does something more than merely 
pass in to pass out. 
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The harmonies of M. Govnop have no causal 
operation on the mind of the composer himself. 
In the passage, the rhyme lead is E flat, the fourth 
of B flat the key; in accomplishing the remove the 
composer forgets what it demands and proceeds 
harmonically thus :— 








It was scarcely worth while to excite attention for 
a result so small and futile. 

By the way we presume the E in the bar marked 
with an asterisk should be E natural. There isa 
mysterious F flat in the last bar but one of page 12: 
also in bar 4 page 13 the voice part requires the 
F sharp: and the accompaniment in the last half 
of the same bar has F sharp. Mr. Rimpautr, or 
Signor Rrupavvr as the ease may be, may employ an 
hour or so not unprofitably in correcting the many 
mistakes which occur in the pages of this specimen 
of his editorial labours. 

But to resume, the chord of the dominant is 
heard for four or five bars, and again a move is 
made to the B flat as before. The ear expects 
something to be gained when a substantial movo 
is once made, and that all its relations shonld be 
so worked out that nothing more can be done 
with it. The composer, however, proceeds with 
the familiar sequence of the rising fourth and 
falling third, which of course speedily rests him 
once more on the dominant, and this having been 
duly dwelt upon introduves the ensemble : 


= oot ds gd 
— ote et tee ee — 
re a 7 
and what follows is the best part of the duct. 
We presume the F in the accompaniment of bar 
1, page 15, should be sharp although marked 
natural. 
The ensemble is heard again, but really there is 
no advance in form in the intervening intermezzo. 
The order is thus— 




















- 
The introduction of the F sharp cuts off all pro- 
gress, and compels a return to proportions 
used up in the first part. 

Turn to No. 1, the introductory chorus and reci- 
tatives of the “‘ T'raviata,’’ see how clear and certain 
the move, the work done in it, the stream of the 
orchestra, the speaking character of the lyrical 
phrase, the certainty of the harmonic response— 
everything done is done to meet the demands of the 
car both with respect to language and music. 
Here is purpose, intention, plan, development, 
and if many requisites are wanting, the essen- 
tialities of music are present. Ideas, and their 
uses as causes of progress; spirit and speciality 
as portraiture of scene and character; these ne- 
cessary powers in an opera composer follow afte 


—j| the acquirement of the habit of thinking rightly 


in sounds from a knowledge of what sounds 
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really are, and their just use in logical forms. 
And without the practical, artistic, doing facility, 
no composer can thoroughly satisfy himself, his 
brother artists or the ‘general public. But we 
proceed with the Gounop duet. 

After the employ of the second ensemble the 
time changes to 6-8, and the key drops to E fiat 
(p. 20.) The order of thought is this— 


| -~| 























The poverty in the power of remove is remarkable ; 
only two means are employed, and the result is 
no abiding stay round the key as a central point, 
no feeling of unity, no analytical illustration. 
The mind has nothing to think over, the memory 
nothing to hold. After dwelling upon the A 
natural for ten bars, there follows a series of the 
chord of the four equal thirds, which of course 
may lead to anything, and the singer is launched 
into the finale—an allegro molto in B flat in 2-4 
time (p. 23) written unaffectedly, with spirit, and 
a due attention to order. 

Now in this No. 1, looking at the ideas, there is 
no freshness whatever; and the whole number 
conveys the notion of an amalgamation of motivi 
which had been used as exercises, and founded 
upon the thoughts of others. There is absence 
of unity, the steady intention, the definite 
resolve. All is as loose as it can well be. Of 
the lyrical phrases; of music wedded to lan- 
guage rhythms in metrical form, we can say 
nothing favourable. Not having the French 
score before ns it would be unjust to prejudge; 
the French language, the Parisian manner, dress, 
and bye-play, all so combine for the happy ex- 
pression of light patter-music that facilities 
in the French Opera are impossibilities in the 
English. We have no native singers who can 
sing this English version of the ‘Mock Doctor.” 
Mr. H. Corrt does his best; but he is constantly 
checked by language applied to musical phrase as 
detestable as it is ludicrous, All this war with 


the elementals of dramatic music teuds to confu- —p- 


sion, want of grasp; and the. music is heard, 
but leaves no impression, and not a note is 
remembered. 

No. 2 is the woodcutter’s wife dreaming over 
conjugal suffering, and threatening “ stern ven- 
geance” at the first opportunity upon her 
“caitiff husband.” 

Woman’s vengeance lacked yet never 

A good plan her lord to spite. 
The symphony is intended to call up recollections 
of ScaRLATTI. 








The opening couplet is answered in the com- 
poser’s usual way by the same passages a note 
higher. 


Leap. 








ans ~ - 
Wo-man’s ven-geance 





RESPONSE. 


But all vala were 
The song is pretty as a recall of past days but 


H| and there suffering from a perverse affectation in 


the words is of the saddest cast. But how- 
ever musical the song may be, the poetry is 
assuredly most melancholy. The general tone is 
rendered shockingly subdued by the constant 
introduction of chromatics whioh mean nothing, 
and of course do nothing. A chromatic is just 
as important as a diatonic if used rightly. In 
fact it is the same, only made more decided in 
its move by reason of the chroma. 

No. 3. The lament over the empty wine-bottle 
was noticed in our last impression. We fancy the 


opening phrase, “Soft and low thy voice, O my 
bottle,” is an old acquaintance, it falls so familiarly 
upon the ear :— 





It is a nice song, written in a wrong spirit as it 
stands in the opera at Covent Garden, and here 


the use of the chroma. 


In bar 2, page 32, stave 1, the chord should be 
on the E, thus :— 

















The disciples of the harmonic mean would of 
course write the D sharp as E flat, and bring it 
down to the D natural. The adherents to the 
arithmetic mean stand upon the D sharp and 
proceed to the E natural. In the situation the 
chord stands in here, it is simply a difference 
between tweedledum and tweedledee, and both 
dum and dee are equally ugly and disagreeable 
as indeed is the final cadence :— 








No. 4 is the trio “ Good sir, tell us we pray,” in 
which the woodcutter graduates as M.D. without 
going into Tottenham Court Road, Durham, or 
Oxford. The Tottenham degree is embossed on 
the face, the woodcutter’s “engrossed on his 
back.” It opens with the theme :— 








a 
The first part to the ensemble is worked loosely 
and discursively but with some attention to an 
order when the ensemble appears, and is made 
striking, being worked first with sharps and 


secondly in flats. We presume the D in bar 3, 
page 40, should be sharp in voice part as well as 
accompaniment. If no sharp in the Paris score, 
the fault will lie with the composer. The second 
part passing into the B flat “at felling wood, at 

















faggot making,” 
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commences auspiciously, but the B natural appears 
in the next bar and the false move destroys alike 
the form and the interest. After the repeat, the 
voices move without chart or compass, there is no 
reason for anything that is heard :— 


These connections come in and go out until the 





quite out of all character, and the adaptation of 








time changes to 2-4, movement, a full allegro. 
Here the composer evidences closer idea and more 
spirit, and if Mr. Kennry's English had permitted 
the music to be sung, the trio would have ended 
with some degree of brilliancy. 
The Faggot Binders appear, and aid in bringing 
the first act to a conclusion. The men sing, 
** All mortals here at some task 

Must be toiling ; 

We Woodmen trees must lop, 

And faggots must we bind.” 


ese acer 


The girls make a second part to the words, 
** Here within this leafy shade 
Where the tender grass is growing ; 
Where the glassy brook has strayed, 
To the tinted flowerets showing ; eto,” 


Gress eee ceeds: 


This is repeated, the men joining in the Muyrr- 
BEER manner :— 














sung, of course, an octave higher. The movement 
is continuously maintained and relieved by a 
vigorous and salient violin accompaniment. The 
absence of life, bustle, and sparkle in the music 
was compensated in some degree by the sedulous 


anxiety of Mr. Corri, who supplemented a 
secondary conductorship over Mr. Mx.uon, and 
thus the act ended hilariously. 

The second Act brings forward a pretty song, a 
serenade, “ In youth’s season, say were it reason,” 


It is the most natural movement in the opera, 
and free from the chromatic touches which so 
often obscure M. Govunop's music without 
deepening the impression. Chanting about the 
fact, 











** Old age misses 
Love’s tender blisses,” 
whilst 
** Youth’s fond age 
Unto Love's bondage, ete. 
is destructive to the music, which is irreproach- 
able in form, nice in spirit, and beautifully 
carried along with a charming accompaniment 
from the band. 
The aria, No. 7, from the Nurse, on ill-assorted 
marriages, is as trite and commonplace as the 
moral it professes to point out :— 





No. 8, is the centre-piece of the opera, the 
sestet, the consultation of Doctor and family of 
the patient over the case, It commenves thus :— 








and the ensemble brings out the two melodies heard 
in the overture :— 





























composer lands upon C the dominant, and the 
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This movement decides the question with regard to| 


the advance—the new school—on the part : M. 
Govunop. There is nothing whatever of the kind 
Where the 


SOLELDIEU, 


movement is regular it is Vent, 
Rossint, and Mryerneren, but with no 
specialty and no power of marking Gounop, The pas 


sages are all commonplace—amany worn threadbare 


compare pres 82, 83, where if ex scendo, imereased } 


| 
the invocation of ‘“ Faust.” Me- # - ees 
phistopheles presents himself with és ~ ‘2 —t 
33 ee — 
a 
| 


figure, more life and business, could find yids 


here it should be. But there is no sign of any of 
these features. Examine also pages 90, 91, 92 
tovether with 102, 103, 104, and the conclusion is 


that it is Conservatoire writing—sufliciently commen 
dable in a pupil not bearing any mark or sign of 
superlative talent or even more than ordinary 
pereeption, 

With the sestet the opera may be said to end. 


There is the Serenade “ Prisoned in a cage,” 


= 1) | No fle — 
welea? cleo? | che fle 


al 


without warmth, hard in its outline and miserably 
overdone in the accompaniment. 
The Mountebank’s 


bu ine 


Aria, on the glories of his 
t, because betraying the most 
effort, of any movement in the work. 

The Quintet is ‘No father, dear;” perfectly un- 
objectionable, but wanting in novelty and barren 
of all power, 


8,1 the weakes 


and lastly there is the chorus “ Suave 
your grace,” 


@ tt iE 


e 


ER ee 
a 4 oma ENR 
ge ef 

which opens — prettily 
attention by its order 


phrased, and commands 
and regularity, of clear and 
But at pages 140, 141, and 
ks to pieces, and M, Gounop steers 
unassisted by aught but his own light, and altogether 
loses the right bearings. 


unembarrassed spirit. 
following, it bre vb 


In a country like England where it only demands 
an ebullition of courage to turn opera composer, and 
the fortitude requisite to survive defeat duly con- 
sequent upon the certain apotheosis emblazoned in 
the daily journals, real, genuine, bond fide dramatic 
music is looked upon as waters out of a rock, a 
miraculous stream from causes unknown in nature. 
And as the age of miracles is past, our countrymen 
good naturedly accept for a time any invitation that 
comes before them from foreign sources and with 
due recommendations. But there is one point, a 
certain guide in assisting amateurs to right judgment. 
Has the composer any heart? heart strong enough 
to create that tender yearning after a new mode ) 
expression, 80 that he may say in his own style what 
he thinks so strongly and feels so lovingly. Gounop 
has no heart, he will never do more than he has 
done, and until some one writes with new expression, 
he will remain what he is—a keen observer—and no 
more. 

Let it be imagined even that M. Gounop 
possesses the heart of an artist; he is without the 
power of addressing the heart, or moving the affec- 
tions. His system of composing is a mistake, and 
its application a mere notion. Neither are prin- 
ciples—ground to stand upon. ‘Take as an illustra- 
tion of—both system and use of system—the first 
appearance of Mephistopheles to “Faust.” The visitor 
presents himself as a perfect gentleman, knowing 
very well that inany other character he would not 
be bienvenu. Gounop introduces‘him as a kind 
of scarecrow, bringing with him just the sort of 
music to frighten crows out of the corn-field :— 


eigen 





This is not music—no silos ought to be 
serenaded with such dishonour to art and artist. | 
The entire conception is a frightful mistake. 

Again the transition used by M. Gounop to 
express strong emotion —the appearance of 
Mephistopheles—is false, and therefore vulgay and 
repulsive :— 








jrule leads to continual advance. 
jright is a rule of tradition, and the teaching 
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Such is the string of harmonies accompanying 


| e s~- & Sa Sa 


' | 


| the f/f clang of the orchestra. .  e 


Faust was not a musician, or he would have 


| fainted, 
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THE PRIMA DONNA AND THE ORCHESTRA. 





From the many changes that have taken place 
and constantly are taking place in the Lyric 
Opera, it might be imagined that no example of 
a perfect opera has ever yet appeared, that, in 
fact the idea has not yet been completely realized. 
Change is not of necessity progress; there must 
be motion where there is life, and man is a 
singular creature. He stands up for the preser- 
vation of traditions, and he means what he says; 
there may be a wrong, but mercy at least is right. 
Some hypocrite, fanatic, or seer turns the current 
of his thoughts, traditions vanish, and he hurries 
perhaps onward, perhaps not. The opera deals 
with human life, it is the representation of some 
action heroical or its opposite ; its conclusions 
depend upon characters, not upon embodiments 
of this or that passion; and the choice, fashion, or 
popularity of character has rarely continued longer 
than the fashion of a dress. The opera began well 
—with the representation of heroical action but 
strangely mixed up with what is termed ‘love. 
There was nothing wrong in this. Adam had his 
wife in Paradise, the Patriarchs had theirs also; 
and the wisest of men was grateful for a beautiful 
woman. But the opera came from LTialy, and 
there was a time in that country when every 
crime was made a mockery of, and so long as 
there was an angel, a devil, a cross, and a bunch 
of flowers in the libretto, there might be the 
seven deadly sins portrayed with a viciousness 
that could only lead to a loosening of moral ties 
and eventually to national decay. The opera has 
been virtuous—it has been most vicious—and 
when it has been too long in the latter state it 
escapes into fairy land, and undergoes a process 


of | of purification. 


The opera in its real and right estate is the result 
of passion, suffering —that is to say, subjection of 
poet, musician, and representative to emotion. 
Much, very much, must be undergone before the 
simplest action in human life can be rightly given 
upon the stage. Everything done must pass for 
truth, otherwise the impression is of no effect. 
There must have been the choice of subject, the 
thoughts, the language, the poetical framework, the 
metrical rhythm, the artistic powers of the singer, 
the world he moves in—the recitative, the melodic 
rhythm, the lyrical form —the mode of delivery, 
purity of tone, beauty of finish, articulation, elo- 
cution, conception — perception of spirit exact and 
delicate—the force of mind to conceive—the judg- 
ment to see rightly, and draw forth beauty from the 
sight—the power to deliver to others what has been 


| thus imagined—all these [calls upon the spirit and 


power of man must have been exercised and fully 
taxed, before any perfection could have been arrived 
at in that exhibition we know as the opera. All 
these causes of action must be founded upon some 


|law—some invariable rule of right, and such a 


A rule that is 


jin the opera has been almost as changeless 
jas the fundamental laws of liberty and life. 
Mapame Mara (1749-1833) was taught by an aged 
master, Signor Panapisi, who must have been 
contemporary with the great masters Porpora (1685- 
1767) and Hasse (1699-1783) along with whom ran 
the great lyrical writer for music, Merasrasio 








' (1698-1782). The opera of the last century was a 
long lease for life if the career of these octogenarians 
be considered. And these great teachers of the art 
lived in the days of those great composers who 
made such advances in 
RaMEAU, 


operatic composition— 
Harnpen, and Guvucx. There was a 
marriage of the lyrical form of the poetry with that 
of the music—the settlement of a principle of 
uniformity which: included the possibility of every 
phase of variety, and the young singer, worked 
through the Solfeggi of the old masters, was 
qualitied by beautiful tone, just expression, refined 
taste, noble action, and exquisite grace to claim and 
secure the mastery over the feelings of the audience, 
certain of the strength of the vocal appeal—of the 
instant power over the affections of the heart. 
This education and its effects,—its consequents— 
continued, and could be traced in the career of a 
Carauany, a Pasa, a Mauipray, anda Grist. The 
composer wrote for the singer—the actor—not the 
orchestra; and the singer knew that success lay in 
individual power. There was no mass of instrumen- 
tation to cover defects of intonation, to conceal want 
of elocutionary or oratorical command,—the melodie 
phrase stood alone,—its beauty depended upon the 
light and shade, truth, and finish of the vocalist; and 
in these attributes were revealed the life and pro- 
gress of the drama. This high state of art in the 
vocal representative of the opera was not destined 
to continue. Italy lost her schools, France founded 
a National Institute for the opera, Germany dis- 
covered a new vein of ‘soul music ;” and what with 
the difference of rhythms between the French and 
the Italian languages, the quick and marvellous 
growth of the operatic orchestra in the hands of 
Curervubini, Heroip, Avner, Mreverserr, the long- 
cherished traditions of the Italiau Opera began to 
fade, and gradually to disappear. Rossrnt led the 
way. Berit came in with a combination of Ger- 
manic emotive characteristic and old forms. Dont- 
zeTti1 followed him, but with less of real passion- 
power. And, lastly, Vern1 steps forward with the 
varied rhythms of the Parisian school, the half 
phrases of the BretHoven-last-period, the weight of 
a Sronr orchestra, and an artistic command of the 
portraiture of passion united with a continuance of 
stream, which placed him at the head of our operatic 
composers, and made him the most popular of all 
living musical dramatists. In his musie was every 
opportunity for a singer, whether Italian, French, 
German, or English. But the appeal was no 
longer confined to the singer. The character was 
no longer a living being; the orchestra came 
forward and claimed a right to dramatic life, to 
lyrical representation. It made pretensions to 
real vital power in action, and being the stronger, 
the weaker went to the wall. The opera gained 
in more variety of tone, light and shade, long 
crescendos, interminable ensembles; the rate of 
movement changed, andante became allegretto ; 
allegretto, allegro; allegro, vivace; vivace, presto ; 
and presto anything the conductor and the fiddlers 
might please. ‘There was of course new tone, 
bright, ringing, sparkling, varied, fanciful, mys- 
terious, and grievous; the singer was no longer 
the central point; vocal tone and articulation in 
all their shades and varieties were less needed, for 
the instruments carried the phrase, and with a 
power and speed that rendered all speciality on 
the part of the vocalist helpless and of no avail. 
The school of Rusint was over, the noble 
grandeur of the Grist method no longer wanted. 
There is an apparent yielding on the part of the 
orchestra so far as this—the vocalist is permitted 
to accompany the wood band, and the strings 
hold themselves in reserve. The remedy is worse 
than the disease, for wood tone is sadly destruc- 
tive to the purity of the vocal organ. And so we 
presume matters will remain for the present, at 
least so long as WAGNER can put into practice all 
he has learnt from Brrrioz, and Gounop all he 
can see in both. As to Verp1, we fear he is 


incorrigible, and yet how easily with his genius 
and great artistic power might he put the matter 
right. He stands first and foremost; by his very 
position he is bound to interfere. 
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MR. HOWARD GLOVER’S CONCERTS. 





To the Editor of The Orchestra. 

Srr,—Your correspondent “ Verrras’’ deserves 
the thanks of all sufferers like myself, for having 
exposed the system by which our periodical 
“Monster Concerts” are got up, I, sir, am an 
artist, whose name figures on the programs of 
Mr. Howard Glover's concerts as regularly as 
those programs appear. I need not say that 
my cohsent is never asked and my presence 
never expected by the originator of these concerts; 
it is simply the name, which in common with 
those of better artists than myself is held out as 
a bait for the unsuspecting public. If Mr. Howard 
Glover solicited my services on these occasions, T\ 
should probably consider the application in snag 
light of an engagement with its referent re- 
muneration ; but the concert-giver does no such | 
thing. He is content to put down my name} 
without the formality of asking, and without 
reference to an engagement. I see mysclf nolens 
volens figuring on a program of the lineal dimen- 
sions cited by “ Veriras.” Whatcan I do? I 
might advertise an indignant denial of the state- 
ment, or I might, like Mrs. Campbell Black’s 
victims. write a contradiction to such class 
journals as would be good enough to give in- 
sertion to my letter. The first plan is expensive, 
and the latter would scarcely bring the matter 
under the notice of the great mass of people who 
read the programs and placarded announcements. 
Another objection which weighs with many of my 
fellow artists lics in the fact that the concert- 
giver is an influential musical critic, whose wrath 
professional ladies and gentlemen are chary of 
provoking. Thus they are absolutely coerced into 
holding their tongue. 

Well, sir, my name is down, and the public 
suppose Tam engaged to appear. Iam, say, in 
Liverpool or Glasgow on the day of performance. 
A telegram reaches me demanding whether I 
intend to appear at Drury Lane according to an- 
nouncement. I reply certainly not; and an 
apology from the stage thereon assures the 
audience that Signor So-and-so is unfortunately 
prevented from appearing—or, no apology is made 
at all, the song is simply omitted, and the 
audience wonder or grumble. The thing speaks 
for itself: the program is so long and crowded 
that the performance if given entire would last 
until four or five the next morning. 

When a man fails in a business contract, we 
know to what extent heis amenable. What shall 
we say of a public caterer who month after month 
receives money for undertaking to do that which 
he kaows to be physicrlly impossible ? 

Yours obediently, 














CANERIS. 





MUSICAL HONOURS. 
To the Editor of The Orchestra. 

Sir,—The contemplated compliment to the 
cause of music in the knighthood of Mr. Brinley 
Richards is a graceful overture on the part of the 
Court. The author of ‘ God bless the Prince of 
Wales,” however, will not take the suggestion in 
any carping spirit, if I venture to hint that there 
are many men to whom the honour might well 
have been accorded, long before the Prince of 
Wales was lyrically “ blessed.’ Surely if a 
popular song is to be immortalised in the 
peerage, musicians like Bennett, Wallace and 
Balfe should not remain in the unrecorded 
commonalty. A baronetcy at least should be 
offered to each of these, if we are to behold our 
most popular pianofortist signalised in Gallic 
columns as 

Str Ricwarps. 





To the Editor of The Orchestra. 
Srtr,—In a recent number of your excellent 
journal you state that “another musical knight 
will soon be added to the somewhai limited list,” 





and that “the recipient of the honour will be Mr. 


Brinley Richards,” because he has added to our’ 
national musie the now familiar anthem * God | 
Bless the Prince of Wales.” It is a fact not 

generally known that the author of the above | 
national lyric first wrote and adapted to Mr. 

tichards’ melody the words of a national song, 

“The prince of our brave land,’’ published by | 
Addison and Lucas, but subsequently furnished 
fresh words with the more familiar title, and 
which accident has rendered a greater favourite. 
Of the relative merits of the two the public must 


judge; but, if the composer of one solitary tune is 


to be knighted, what distinction should be con- 
ferred on Mr. G. Linley, the author of ‘‘ God bless 
the Prince of Wales,” who has besides either 
written or composed the following popular songs: 
* Constance,”’ ‘They have given thee to another,” 

“Under the walnut tree,” “The Corsair’s fare- 
well,” “ Kate O'Shane,” “Take back those gems 
| you gave me,” “ Love art thou making?” “ Swiss 
girl,” “Little Nell,” “ Spirit of air,” ‘ ITcannot 
mind my wheel,” “ Far away where angels dwell,” 
“Minnie,” “ Regret,” “Bonnie Jean,” “ Ida,” 
“I was happy ere I loved you,” “ Bonnie new 
moon,” “ The angel’s in the house,” ‘“ Welcome, 
my bonnie lad,” “ Ever of thee,” and upwards of 
two thousand songs and ballads and thirty-four 
volumnions works, comprising operas, dramas, 
cantatas, oratorios, poems, &c. ?—I am, &e., 

March 15th. Q IN THE CORNER. 

- -—-—- Y -— _ 


HINTS FOR THE HAENDELITES. 


To the Editor of The Orchestra. 

Sir,—As arrangements for the Hiindel Festival 
are now beginning to be made, it seems not an 
inappropriate moment to bring under considera- 
tion one or two important points involved in the 
performance of Hiindel’s works. 

1. It has always appeared to me that both 
drums and brass instruments, but particularly 
the former, are too largely used in our perform- 
ances of Hiindel’s oratorios at Exeter Hall and 
elsewhere. What I have to submit is, that the 
drums can only have a good effect when very 
sparingly employed ; but as they are now com- 
monly used, their chief effect is to confuse and 
spoil the harmony. 

2. I would point out what seems to me to be a 
growing error—that of overlaying the Chorus 
with too many instruments. Let us remember 
that with Hiindel, the instruments are evidently 
intended to be in strict subordination to the 
voices. In our modern performances, they seem 
to me to be allowed at least an equal prominence. 

Though laying little claim to be a scientific 
critic, still I would venture to submit these 
remarks for Mr. Costa’s consideration; and I 
trust that, if I am wrong, I shall be corrected 
by those more Jearned than myself, but that, if 
I am right, the lovers of Hiindel will support 
me. G. 

—_— - > 
STANDARD COMEDIES. 





To the Editor of The Orchestra. 

Srr,—A contemporary recommends the frequent 
performance of our standard dramas. Why, this 
has been the practice for several years, with the 
best comedy company in London, at the Haymar- 
ket. And not only have the comedies been, for the 
most part, admirably performed, but they have 
likewise been so much distinguished for the pains 
which have been bestowed on the mise en scdne as 
to have attracted the favourable notice of the 
clever writer in the Revue des deux mondes, who 
has given us one of the best descriptions of our 
modern theatres. A marked feature in these old 
comedies has been the attention paid to the 
costume of the period in which the action is 
supposed to take place, and more particularly to 
the toilettes of the ladies. This, to the uninitiated, 
may appear a very simple thing, and yet, perhaps, 
there are few points, in the getting up of a piece, 
attended with more difficulty. A quaint old 
writer has well expressed this :—“ The dress of the 


jan inferior kind are always over-dressed. 


player is another article in which we expect 
an conformity to nature; but this we expect in 
vain, especially in the woman; the characters of 
A little 
| of this might be born, but the excess is abomin- 
| able.” 

The unprecedented popularity of Mr. Sothern 
has, in some degree, interfered with the usual 
arrangements; and ‘yet,* last year, we had “ The 
Castle of Andalusia,” and ‘ No Song, no Supper,” 
both well performed for a non-musical theatre, 
the comic characters particularly so. 

Tragedy is, asarule, eschewed, and very wisely. 
If one could suppose it possible that the worthy 
lessee could ever make a wry face, he may 
probably have done so, when looking over his 
treasurer's accounts, during the recent perform- 
ance of “ The Stranger.’—Your obedient servant, 

Mar Minar, 

P.S.—Let us hope, now the English Opera 
season is drawing to a close, Mr. Buckstone may 
be induced to give us the charming opera of “ The 
Duenna,” which, independent of its musical 
attractions, is, in itself, a comedy every way 
worthy of the author of “ The Rivals.” 

->— 
“LE SORELLE DORIA.” " 





To the Editor of The Orchestra. 

Sir,—Will you kindly suffer me to correct some 
errors in the notice of my daughters’ success in 
Italy, which you quoted from the Standard of the 
8th inst. They were partially corrected in a 
subsequent impression of that journal, but some 
inaccuracies still remain. My daughters sang 
during the Carnival at the Reggio ‘Teatro 
Goldoni at Leghorn. The name of the eldest is 
Rosamunda, and that of the youngest is Clara. 
—TI am, Sir, yours obediently, 

Cheltenham, 

March 13th, 1865. 


atusi 
Husic, 
—~p)—— 
Monpbay Popunar Concerts, St. Jamus’s HALL. 
—At the concert of Monday last the following 
program was performed ;:— 
Trio, in B flat, Op. 99, for Pianoforte, 


Joun Barnerr. 





Violin, and Violoncello 
Schubert 
MM. Charles Hallé, Joachim, and Piatti. 
Song, ‘ The Violet” . Sadi . Mozart 
“Miss Ri inks. 
Sonata, in D, Op, 10, for Pianoforte alone ......... 
Mr. Charles Hallé. 
Quartet, in A minor, for two Violins, Viola, and 
Violoncello .. .. Mendelssohn 
MM. Joachim, , Ries, il. “Webb, and Piatti, 


. Beethoven 


Song, ‘“ The Maiden’s Dream” .............. . Benedict 
Miss Banks, 
Quartet, in D minor, Op. 76, No. 2, for two Violins, 
Viola, and Violoncello. . . Haydn 


MM. Joachim, L. Ries, H. Webb, and Piatti, 
Conductor - Mr, Benedict. 

Schumann in his ‘Neue Zeitschrift fiir Musik” 
alluded to the Trio as Schubert's “ most original 
and individual composition.” It is doubtful 
whether it was ever better executed than on 
Monday last, as it would be difficult to find better 
executants than the instrumental staff for the 
evening. The quartetts by Haydn and Mendel- 
ssohn have so frequently been given before that 
it is unnecessary further to allude to them. The 
audience was particularly enthusiastic and re- 
ceived everything with unmistakeable marks of 
appreciation. Miss Banks was again the vocalist 
and was encored in Benedict’s ‘‘ Maiden’s Dream.” 
A series of three Saturday morning concerts com- 
mences this day. 

Torrennam Instirute.—The English Glee 
and Opera Union appeared hero for the sixth 
time on ‘Tuesday evening last, and notwithstanding 
the inclement state of tho weather, the lecture 
hall was full to overflowing, which, by the way, 
has invariably been the case on each occasion that 
the committee have had the good fortune to 
secure their services. The following was the 
program :— 

Quartet, ‘‘ Lo, the carly beam of Morning” Balfe 
Duet, “ Revel of the Fay” . "Jesale W ‘illiame 
Miss Annie Barton and Miss Alice Gold ding. 


Cavatina, ‘‘ Hear me, gentle Maritana . Wallace 
Mr. Abraham Thomas, 
Solo, Concertina, Fantasia, (on Pasquale) .,...... Blagrove 


rs. Rickman, 

Quartet, “The Legend of the Castle” crveececeee Holted 

Ballad, ‘‘ We may be mappy ye yet”. cove cecccccece BOM 
tanley Mayo. 











New Song, ‘‘ The Ocean one = ssseeee Dennett Gilbert 
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AND CO. 


LET ON HIRE the following Harmoniums for THREE 


| YEARS, after which, and WITHOUT ANY 
| FARTHER PAYMENT WHATEVER, the Instru- 


| 
Selo, Tianoforte, “ Harmonious Plackamith” .......... Mandel 
Mrs. Rickman, | 
Seng, ‘ The Slave Girl's love’ . Land | 
Miss Alice Golding CRAMER 
Comic Glee, “ The Owl” Freeman 
bw Stanle J Mayo Dr. Bennett Gilbert, and Mr. A. Thomas | 
quintet, ** Blow, gentle gales” ‘ .... Bishop 
Song, ** The merry lark is singing” , Matte | (L I M I T E D), 
Misa Annie B arton.. 
Song, “‘ The Village Blacksmith” ee . Weiss 
Mr. Abraham Thomas, 
Imet, Pianoforte and Organette (played simultaneously) 
Mrs Ricker 
Trio, * Hark, the Curfew mie Attwood | 
Miss pt Barton, Miss Alice Golding, and Mr. Abri shane | 
Thomas 
Recit. and Air, “ Home of my heart,” (Lurline)...... Wallace | 
Mr. Stanley Mayo. 
Song, ‘' Maggie's Secret’ shewen . Claribel | 
Mins Alice Golding. 
Duat, “ I wandered in dreams” . Wade 


Miss Annie Barton and Mr. Sta anley Mayo 
Sole, Concertina, Airs and Variations (La Suanamiula) 
Farmer 
Finale, ‘ Morning doth Wake,” (Night in Fairyland) 


Bennett Gilbert 





EayrriAan Hati.—Full houses welcome the 
ever-pleasant Arthur Sketchley back to town from 
his provincial tour, whence he has returned “ with 
a greater hatred of the country than ever.” In- 
deed, we find many of Mr. Sketchley’s good- 
humoured prejudices strengthened instead of dis- 
sipated by travel; for in his new entertainment 
we meet again the old butts for ridicule. “ Paris 
Portrayed” implies a second visit to Paris, during 
which the narrator again falls foul of the Griggs 
family, of Mr. ‘litterton, and of Mrs. Brown. 
Again we have Monsieur Leblond, as self-satisfied 
in his appreciation of the English language and 
*your Weeliams;” again we have Mr. Griggs 
fierce in his scorn of France and Frenchmen. 
But as all these old friends tell new stories, so 
likewise we are introduced to new faces and 
new characters. There is Mr. Brown delineated 
—a gem as rich and rare in his way as his 
good lady — a perfect creation, worthy of 
Albert Smith. Mr. Brown is a Right-of-Labour 
man, an out-and-out radical, a friend of the people, 
a render of the Despatch and the articles of 
* Publicola” (which he pronounces * Public Coaler”’), 
®& man whose political opinions are of the grimmest 
as well as the haziest description. ‘He does not 
hold with tyrants,’ Mrs. Brown informs us; and he 
does not, judging from his oratory. In short Mr. 
Brown is as great a specimen of Arthur Sketchley’s 
shrewdness in the study of character as the im- 
mortal Mrs. Brown herself. We catch a glimpse of 
a Seotchman, McDermott, whom the author might 
elaborate, for his accent is excellent. But why 
McDermott? There is another French gentleman 
introduced, whose English is confined to a cheerful 
repetition of the phrase ‘‘How you are?” which 
incenses M. Leblond beyond measure. Some 
capital songs are sung by Mr, Sketchley, one especially, 
written we understand by Mr. Leigh, whose wit at 
one time was the mainstring of both Comic News and 
Arrow. This song is entitled “ The Twins,” and 
is absurd to the last degree. The narrator has 
a twin-brother, as like him as _ twin-brothers 
traditionally are; and by an unfortunate mistake 
they got mixed up in infancy, so that “I was 
christened Brother Jem and he was christened 
me.’ This fatality extends throughout their 
subsequent life; and “ when my brother took a 
wife, the wife he took was mine”—a conceit by |~ 
the way, which Mr. Sketchley has modified and 
spoiled, for there is nothing objectionable in the 
original line. The new dioramic views are excel- 
lently painted; and altogether the new entertain- 
ment is well worth a visit from every admirer of 
eet -humoured satire and every lover of a hearty 





Averusa Cuns or A 39 Yrans’ Astama By Da. Locock’s 
Purwoxic Warens.—17, Churchlane, Hull. Sir,—I have 
suffered more than I can describe from the effects of an asthma, 
which hae for years rendered my days irksome and my nights 
sleepless. Thave had the ablest advice, but nothing has given 
mo ono-tenth part of the benefit which Dr, Locock’s Wafers have 

Kanixorox, late Grenadier Guards.” To singers and 
public speakers they ave invaluable for the voice. They have a 
Pleasant taste Price Is, 1)d., 28. 9d., and 4s, Gd. per box, 
Sole \ by all ( ‘hes mists 


IRGINIA GABRIEL’S LAST SONG 
SEPARATION. Poetry by J. J, Lonsdale. 3a, 
Cramer & Co, (Limited), 201, Regent strect. 





ALF-PRICE.—All fulb-peteed Music out 
post-free at half the Marked Price. 
Caamen & Co. (Limited), 201, Regent-street. 


ELVELLYN.—The whole of the MUSIC 
may be had of Messrs, CRAMER & Co, (Limited) 
201, Regent-street ee See 


H. DEL 10 o Ux.— TRANSCRIPTIONS. 
No. 1. HAYDN—Adagio du Quartnor, 2a. Ga. 


3. HAY DN—Scherzo du Quartnor, Op. 8 No. 2. 2a. Gd, 
& MOZART—Andante  , Op 7 
Op. 8 Hs 





‘. BEETHOVEN Polonaise du Trio, Op. & Ba. 
. Menuet » 25. ts. 6d. 
Caanzn & Co. (Limited), 201, Regent-street. 


wood, or Walnut - 


wood, or Walnut - 


48 GUINEAS 15-STOP Oak, 7 4 Guineas 


ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 


2 Guineas 
per quarter. 


8 Guineas 
per quarter. 


per quarter. 


60 GUINEAS 19-STOP Oak, wae 5 Guineas 
wood, or Walnut - 


per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 





t QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT 


STREET, W. 





UNCHINELIO. New Comic 


ra in One! 


‘UST PUBLISHED.—FOR CONCERTINA AND 
e bape s ey by Deen BLaGROvE. 


Fant on Airs Gounod's Opera, “ Faust" 





Cramer & Co., Limited, 201, aetna 





LFE'S MAZEPPA. 
Te MAZEPPA WALTZES, (founded on airs 
, A. M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 


_ we & Co. (Lanited), 201, Regent street. 





GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 43s. each. 
No. } La Pervenche, He 2. 7 <—~o 
Le Soir. . Le Calm 


que Co. epi aon. " Regent-ateeet, 





CRAMER & Co's 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


RAMER & CO. (Luwrrep) have produced, 
under the superintendence of Mr. Richard Blagreve, a 


very su Concertina ; it combines great volume and sweet> 
ness tone, rapidity of articulation, noiseless and equally’ 
balanced touch, while the weight has been considerably lessened, 
without it to its solidity. 


wnt uality of tone is obtained by the use of well- 
choad Vieataca, which, under every pressure of the 
~y ty by DF their perfect intonation. 
Every Artists’ Conce py is sent out with Medallions, without 
which none are issued by the house, or have es, 
Mr > Paeieese anes 
Rosewood, best finished, 12 Guineas; Rosewood, 
and te. in order to play the highest “notes of the 
violin music, 16 Guineas. 
CRAMER a Uo.’s IMPROVED CONCERTINAS, Rosew 





Act. Written by Hexay Farxir ; Com by W. Cuantes | @} 
— Complete Score (folio) or in separate bers, illus- 














| cr 


- &. 
Schira’s Opera, « Nicold de’ ‘Lapi” |. 58. 


” » 


ss = Ss 3s Opera, “ L’Etoile du' o- 
Po Nicolai's Opera, ora, ‘Merry 1 ‘Wives of 
- Windsor” . 6s 





INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram: of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricuakp 
BLaGnove, ‘Los. Sd. 
Cramer & Co. Limited, 201, Regent Street. 


THE REGENT PRESS, 


65, Kise-strest, ReGENt-STREBT. 


Bax DESCRIPTION OF PLAIN AND 
FANCY ty nah og Noo , Printing for Concerts and Entertain- 


Tickets, &c, 
TE oe en le and on 


most reasonable terms, 
New Type available for philets and Books. 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. 


** Manuscripts paged for the Press. 


HE most remarkable “COLLECT ION of Fino 

PIANOFORTES, GRANDS, Soe aud 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Reaxnt-srrxer. The Lustruments have been 
manufactared for the o by Messrs. Broadwood, Collard 
Brard, Kirkman, Pleyel, 


RAMER & Co. Limited never object to ex- 
change any PIANOFORTE of — eminent Ease 
1 other, allowed 
Saeieae LANOFORTE GALLERY | (the largest in Europe), 
@ 209, Reaent-stTaeer. 
‘RAMER & Co.’s large Staff of experienced 
TUNERS iS ace ont a ooh em of London and within a 

















-_ bushed holes to ga of the ~ “4 bo 4 L why = +6 yar Te 
pet = A wy mahogany leo & Se: gy peo & 200 
These new te have’ beet brought out with very gre hoe a Garren (he lagen fe 7 & 200, 
acre, and can be recommended both for and Rae. Wr-eraest. 
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CRAMER & (CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STRAT. 
THE LARGEST IN EUROPE. 


YRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 


of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may bo reasonably expected 
{rota a selection made with cumenignt practical skill, Cash Purchasers will receive the usual discount, Every Instrument fully guarantecd. 

Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a Very trifling cost, 


207 and 209, REGENT STREET. 





THE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 560 in Walnut. 
- Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Leight diminished to 4 fect 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, tageties with greater elegance of position. 

Jn introducing this Instrument mye | to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
andl elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. ‘The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co, guaranté 
these Instruments for any reasonable length of time, aud forward them to ail parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


RAMER’S ENGLISH PIANETTE, 22 Guineas —CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer, I Kosewood, 25 Guineas ; in Walnut, 26 Guineas. 


___ Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
ts ie Ragland, 207 and 209, REGENT STREET. 





CRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Prico 


85 Guineas, 207 and 209, REGEN'T-STREET, 





RAMER’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 
t 


Instrument when closed p ts the apy of an elegant escritoiro. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 aud 200, REGENT-STREET. 





(CRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yct been introduced. Wonderful power and singular purity o tone. 105 Guincas in Rosewood; 115 in Walnut. 


207 and 209, REGENT-STREET. 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209, REGENT-STREET. 


DIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PUANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 


Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
** equal to new,” but they gua be ° 


rantee that if origin , it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Oramer & Co, give estimates to 
cost, and say whether thelustrument be worth yf on 


Y- PIANOFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 





RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte 
Guiueas, The ent is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET, 





(SRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received tho Prize 
Meda) and the very highest commendation. Their superiority has been incontestably maintained. 


No. 1. Polished Gak Case, one stop, four octaves ee os oe ee ee - £6 6 0 
Ditto one stop, five octaves ., oe oo ee oe ee 9 9 °O 
2. Ditto three stops .. oe oe oe oe oe ee - 12123 @ 
3. Ditto five stops .. oe oe a ee ee oe ee 1414 0 
M4. Ditto seven stops .. ve oe *e oe oe oe .» WD Oo 
5. Ditto nine stops ee ee oe oe ee ee oe 22 15 ® 
6, Ditto eleven sto oe as oe oe oe * oo 8 0 
7. Ditto thirteen otope and knee action i ont et ae % 15 (0 
8. Ditto fifteen stops and knee action .. oe oe oe . 4 0 0 
9. Ditto nineteen stops and knee action oe oe ee oe 6 60 CO 
WITH PERCUSSION, 
10, Ditto nine stops oe oe oe oe or oo ” 2 10 (0 
li. Ditto thirteen stops .. : oe oe o ne oo 39 9 «0 
12. Ditto seventeen and knee action ., ° o » 6 90 0 
13, Ditto twenty-one stopsandknee ction .. + oF oF a 


201, REGENT STREET, 


(jBAMER'S CifiAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Prico Six 
Guineas, AdmiraLle Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON, 





( \RAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 


apy one, even without a knowledge of Music, can ploy, Tyme Tunes, Psalms, and Chants. It is also ad fort! o puerninee of Overtures, .Quadrilles, Waltzes, It cam 


@ :sily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas, 201, ZNT-STREKT, LONDON, 





f NETS, tured by F. BESSON, the receiver of twenty-three medals.—CRAMER & CO. are now the sole 
wns ~ OS meee, ene | - Instruments. p Pn for awe furnished. Mons, BOULCOURT (the eminent Cornet-player, attends dally to try our 
struments, and to give Paivats Lessons, 201, REGENT-STREET, 
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CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Ewrope,) 
207 & 209, REGENT STREET. 
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_TTE ORCHESTRA. 





LARA 


THE CELEBRATED 


ARAB SON G. 


SUNG BY MISS LOUISA PYNE. 


Phe prettiost solo in the opera.”—Tines. 


¢ gem of the entire work.” —Daily Telegraph 


PRICE 3s. 


BRINLEY RICHARDS’ 


Transcription of the Arab Song, 


PRICE 3s. 


METZLER AND CO, 


35, 30, 37, and 38, Great Marlborough-street, 


London, 


v Issue, for 1865, in Shilling Numbers, of the Popular Work 
] YMNS, SACRED SONGS, AND CAROLS, 
a Hook of Sunday Evening Recreation.” 


The work contains contributions by some of our best Com- 
posers: Benedict, Molique, Macfarren, Barnett, Dr. Monk, 
We, Xe, awl is the cheapest first-class publication ever issued 
Proapectu 
use, several of the hymns may be adopted in public 

Loudon: LAMBERT and Co., 18, Portman-street. 
Also now ready, Part I 
wha I'-SINGING MADE EASY. The cheapest 
‘ Manual extant til. by post for 7 stamps Also Part I 
Fenth Thousand), same price 


M* pill IS AN OLDEN STORY. By A 
Scutorsses, Written by Henry Farnie. 85. Beauti 
fully Muster: es 1 


Caamen & Co. (Limited), 201, Regent-street. 


ARDITIS NEW ENGLISH SERENADE. 
THYHE GONDOLIER'S 
a legend of Venice 
by Henry Farnie. 38 
Cuamen & Co, (Limited 


Seautifully Ilustrated. Words 


, 201, Regent-street. 


R ENE FAVARGER’S Latest Pieces. 
» Fantaisic 


» sur ‘ Masaniello” es -» 48. Od, 

Mélodic Russe ee ee o 
Stradella Fantasie de Salon .. . Ba. 6d. 
+E Caprice sur les Motifs favoris 4s, Od. 


Cnanen & Co. (Limited), 201, Regent-street. 


Ts CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnic. Now ready, In E flat, &c. 
3s. Beautifully Duatrated, 
Cramer & Co. (Limited), 201, Regent-street. 
G GRETTON’S MENUETTO 
Ve TRIONFALE. 
Cramer & Co. Limited), 201, gon street. 
THE GALOP OF THE SEASON. 


Ts WITCHES’ OWN. Galop. By J. P. 
LARKE (composer of the celebrated “Night Bell” 
(Galop). Beautifully illustrated. 8s. 


Cuanza & Co. (Limited), 201, apt Street. 





66 QPANISH CAPRICE.” 
\ SaLaAMAN. 4a, 


Caamex & Co. Limited, 201, Regent-street. 





on application, Though intended chiefly for private | 


LAST GOOD NIGHT} 


By CHARLES 


Just Published, Price Sn. 


Free by Po t for a Stamps. 

"i YMNS FOR LENT, with Semnieitalie Tunes, 
| composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Directo rof the Choir of the Foundling 

Hospital, and of All Saints’ Chure h, Margaret-street. 
London: CRAMER & Co, Limitep, 201, Regent-strect. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 


T YMNS FOR ADVENT, with Appropriate 
} Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
| Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limirep, 201, Regent-Street. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 

|: ~~ FOR EPIPHANY TO LENT, with 
Appropriate ‘Tnnes, composed, selected, and arranged by 

(. EDWIN WILLING, Organist and Director of the Choir ot 
| the Foundling Mospital, and of All Saints’ Church, Margaret 
| Street. 

London: CRAMER & Co. Liurrep, 201, Regent-street. 


| 
JUST PUBLISHED, Price 1s. 
| Free by Post for 12 Stamps. 
| YMNS FOR CHRISTMAS AND THE NEW 

YEAR, with Appropriate Tunes, composed, selected, 
and arranged by C. EDWIN WILLING, Organist and Director ot 
the Choir of the Foundling Hospital, and All Saints’ Church, 
| Margaret-stree 

London; C i AMER & Co, Linrrgp, 201, Regent Street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stampa. 
| | 7 ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist aud Director of the Choir of the Foundling Hospital 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limrrgp, 201, Regent Street. 


G. A. MACFARREN’S NEW OPERA, 
“ HELVELLYN.’ 
THE COMPLETE OPERA, PIANOFORTE AND VOICE, 


IN CLOTH BOARDS. 
Price 25s. net. 





Cramer & Co. (Limited), 201, Regent-street. 





BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 
BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 





HELVELLYN WALTZES. 


MARRIOTT, 





BY C. H. R. 


‘nite “HELVELLYN.” 
Price 4s, 
} Cramer & Co, (Limited), 201, Regent-street. 





HELVELLYN QUADRILLES. 


BY Cc. H. R. MARRIOTT, 
oN 
MACFARREN'S “HELVELLYWN.” 
Price ds. 
Cramwen & Co. (Limited), 201, Regent-street. 








HELVELLYN GALOP. 





BY C. H. R. MARRIOTT, 

| oN 

‘eaperemmameaee “HELVELLYN.” 
Price 3s. 


Crauzr & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


JUNCHINELLO. Country Managers wishing} G A. MACFARREN’S “ HELVELL 


omen “TS MES 


to do this New Comic Opera, apply to 
Cuamun & Co, (Limited), 201, hegent-strect, 





(No. 77, March 15, 18, “65. 





Wanten. a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 


BUSINFSS. Apply at 55, King Street, Regent Street, W. 


_ CLERGYMEN AND ORGANISTS. —A 
PROFESSIONAL ORGANIST, of 20 yews practic: 
having his Sundays vacant, will be willing to take a situation as 
organist, or act as a deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regert- 

street. 





MR. J. GROGAN 


(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. Evrard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stockpripveg Terracr, Pimttico, Loypoy. 


ME. GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with wofthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. ‘The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name- plate s, &e. 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUB, Construction end completion, highly advanta- 
geous to purehasers previous to making the outlay. 

Fee—In Auction Rooms, 5:.; in Firms, 10s. Gd. 


Competent tuners and repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 2s, All warranted, or the 
cash returned. 

Instruments tuned, One Guinea per annum. 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—easy method—An APPRENTICE WANTED. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOIN: STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FLRS'T- 
CLASS PLANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


CRAMER & Co.'s 
NEW PART SONGS, 


BY 
VARIOUS COMPOSERS 


Author. Composer. 


1. Tho Old Clock on the } Tongfellow.....J. G. Calleott. 25 Gd. 
2. oy inhes (CF MAIC) wisn... se ssee se editto 84, Od 
8. Echoes ...... eT Procter . ..F. Berger 2s, 0d. 
4. To Daffodils .. ea eee J. Barnby 2s. 6d. 
5. The Bird fs in its nest ..W. C. Bennett . ditto 8s 0d. 
6. All is still. .. ..J. Oxenford. G. A. Macfarren 3s, Od. 
7. The Miller ....... .....G. Colman... ditto 3s 0d 
8. 

9. 


Sweet Vesper Hymn .. +. F, Enoch.. -- Henry ‘Smart 2s, 6d. 
. Crocuses and Snowdrops . -Passmore . bstwers -ditto 2s, 6d. 
Separate Voice Parts may be had, price Rd. ‘per page 


Cramer & Co. (Limited), 201, Regent-street. 


REAKFAST "BEVERAGES —Homoopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homceopathy was first introduced into this 
country, there were to be obtainod no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, aud at ‘length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For gi ‘general use, Epps’ 
cocoa is distinguished as an invigorating, grateful, breakfast 
beverage, with delicious aroma. Dr. Hassal, in his work “ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions: Two teaspoonfuls of the powder in a break- 
fast-cup filled with boiling water or milk. Tin-lined }1b., 4lb, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, ‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 


PP'S GLYCERINE JUJUBES are supplied 

only in boxes, containing two and four ounces, 6d., and 1 

labelled J. Epps, homeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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